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_downtown section, the character of the city begins 


_ @dark and shadowy. And secret. 
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FADE IN: (AFTER TITLE) 
EXT, PHOENIX, ARIZONA - (DAY) - HELICOPTER SHOT ; 


Above Midtown section of the city. It is early 
afternoon, a hot mid-summer day. The city is sun- 
blancnedwhite and its drifted-up noises are muted in 
their own echoes. We fly low, heading in a downtown 
Girection, passing over traffic-clogged streets, 
parking lots, white business buildings, neatly 
patterned residential districts. As we approach 


to change. It is darker and shabby with age and 
industry. We see railroad tracks, smokestacks, 
wholesale fruit-and-vegetable markets, old municipal 
buildings, empty lots. The very geography seems to 
Give us a climate of nefariousness, of pack-doorness, 


We fly lower and faster now, as if seeking outa 
specific location. A skinny, high old hotel comes 
into view. On its exposed brick side great painted 
letters advertise "Transients-Low Weekly Rates-Radio 
in Every Room." we pause Icng enough co escaolish: 
the snoddy character or this hotel. “Its open, 
curtainiess windows, Llts silent resigned lock so 
characteristic of such nole-and-corner hotels. We 
move forward with purposerulness toward a certain 
Window. The sash is raised as high as it can go, 
but the shade is pulled dowm to three or four inches 
of the inside sill, as if the occupants of the room 
within wanted privacy but needed air. We are close 
now, so that only the lower half of the window frame 
is in shot. No sounds come from within the room. 
Suddenly, we tip dowmward, go to the narrow. space 
between shade and sill, peep into the recom. 


A young woman is stretched out on the mussed bed. 
She wears a full siip, stockings, no shoes. She 
lies in and attitude of physical relaxation, but 
her face, seen in the dimness of the room, betrays 
@ certain inner-tension, worrisome conflicts. She 
is MARY CRANZ, an attractive girl nearing the end 
of her twenties and her rope. 


A man stands beside the bed, only the lower half of 
his figure visible. We hold on this tabdleau for a 
long moment, then start forward. As we pass under 
the window shade, 


cuT TO: 


9.50. 
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INT, THE HOTEL ROOM ~ (DAY) 


A small room, 4 slow fan buzzing on a shelf above 
the narrow bed. A card of hotel rules is pasted 
on the mirror above the bureau. An unopened suit- 


ease and a woman's large, straw open-top handbag 


are on the bureau. On the table beside the bed 
there are a container of coco-cola and an unwrapped, 
untouched egg-salad sandwich. There is no radio. 


The man standing by the bed, wearing only trousers, 
T-shirt and.sox, is SAM LOOMIS, a good-looking, 
sensual man with warm humorous eyes and a compelling 
aSmile. He is blotting his neck and face with a thin 
towel, and is staring down aft Mary, a -small sweet 


“smile playing about his mouth. Mary keeps her face 


turned away from him. After a moment, Sam drops the 
towel, sits on the bed, leans over and takes Mary 

into his arms, kisses her long and warmly, holds 

her with a Pirm possessiveness. The kiss is disturbed 
and finally interrupted by the buzzing closeness of an. 


'. Gnconsiderate fly. Sam smiles, pulls away enough to 


aliow Mary to relax again against the pillow. He 
studies her, frowns at her unresponsiveness, then 
speaks. in a low, intimate, playful voice, 


SAM ; 
Never did eat your lunch,. aid 
you. 


Mary looks at his smile, nas to respond, pulls. him 
to her, kisses him. enews and without breaking the 
kiss, she swings her 1 ceo over the side of the. bed, 
toe-searches around, a her shoes, slips her feet 
into them.. And finally pula away and sits up. 


MARY 
r better get cack to the office. 
These extended lunch hours. give 
my boss excess acid. 


She rises, goes to the bureau, takes a pair of small 
earrings out of her bag, begins putting them on, not 
bothering or perhaps not wanting to look at herself 

in the mirror. Sam watches her, concerned but unable 
to inhibit his cheery, humorous. good mood, Throughout 
remainder of this scene, they occupy themselves with 
dressing, hair-combing, etc, 
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SAM 
Call your boss and tell him 
you're taking the rest of the 
afternoon off. It's Friday 
anyway ... and hot. 


MARY 
(soft sarcasm) 
What do I do with my free _ 
4, afternoon, walk you-to the = .- 
a airport? 


SAM 
(meaningfully) 
We could daze around Here a 
while longer. 


MARY ; 
Checking out tims is three P.M. 
Hotels. of this sort aren't 
; interested in you when you 
f : come in, but when your time's 


UD. sce . 

oO 7 (a small anguish) | 
Sam, I hate having to be with 
you in a place like this. 

SAM 
I've heard of married couples 
who deliberately. spend occasional 
nights: in cheap hotels. ‘They 
‘gay it F 


MARY 
(interrupting) 
When you're married you can do 
a lot of things deliberately. 


. SAM 
You sure talk like a girl who's 
been married. 


. | MARY 

Sam! 

cS | : | . SAM 

_ I'm sorry, Mary. 

, { 3} | (after 2 moment) 

} See My old Dad used to say ‘when 
pe you can't change a situation, 


= laugh at it.' Nothing ridicules 
a thing like laughing at it. 
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MARY 
I've lost my girlish laughter. 


SAM 
(observing) 
The only girlish thing you have 
lost. 
MARY . 
{a meaningful quiet, 
then, with difficulty: ) 
Sam. This is the last time. 


SAM 
MARY - 


This! Meeting you in secret. 
so we can be ... secretive! 


-You come down here on. business 


trips and we steal lunch hours 


-and.... I wish you, wouldn't 


even come. 


SAM 
Okay. What do we do instead, 


_. write each other lurid love 


letters? 


MARY 
(about to argue, 
then turning away) 
I haven't tims to argue. I'm 


a working girl. 


SAM ee 
And I'm a working man! We're 
a regular working-class tragedy! 
(he laughs) 


MARY. 
It is tragici Or it will be. 
if we go on meeting in shabby 
hotels whenever you can find a. 
tax-deductible excuse for 
flying down here 


SAM a 
(interrupting, 
seriously) - 

You can't laugh. at B fos huh? 
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x MARY 
Can you? 


SAM. 
Sure, It's like laughing through 
@ broken jaw, but .... 


He breaks off, his. cheeriness dissolved, goes to.the 


window, tries to raise the shade. It sticks. He pulls 
at it. It comes down entirely, and the not sun glares 
into the room, revealing it in all its shabbiness and 


sordidness as if corroborating Mary's words and attitude. 


Same kicks at the fallen Shade, EMEDS in frustration, 
grabs on to his humor again. 


-_ SAM. 
And besides, when you say I 
make. tax-deductible excuses 
you make me ont a criminal. 


. MARY 
(having to smile) 
You couldn't be.a-‘criminal if. 
you committed a major crime. 


SAM 

I wish I were. Not an active 
criminal but .,. a nice guy - 
with the conscience of a. 
eriminal. 

(goes: close to Mary, 

touches her). 

Next best thing to no conscience 
at Sit. 


: MARY 
(pulling away) 
I have to go, Sam. . 


SAM 
I can come down next week. 
MARY 
No. 
SAM . 
Not even just to see you, to 
have lunch ... in public? . 
MARY . 
We can see each other, we can 
even have Ginner ... but re- 


spectably, in my house with 


(continued) 
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MARY (contd) 
my mother's picture on the 
mantel and my sister helping me 
broil a big steak for three! 


SAM 
And efter the stesk ... do we 
send Sister'to the movies and 
turn Mama's picture to the wall? 


"MARY 


Sam! No! / 


SAM 
(after a pause, 
-  gim ply). 
"All right. 


be 


She stares at him, surprised at his willingness to con-. 


tinue the affair on her 


terms, as girls ers so often 


surprised wien they discover men will. continue to want 
them even after the sexual bait has been pulled in 
smiles zveassuringly, places his hands gently on her arms, 
speaks with. gentle and simple sincerity. 


“ SAM 
Mery, whenever it's possible, 


‘tax-deductible or.not, I want 


to see. you. And under. any - 
conditions, 

(a smile) 
Even respsctability.. 


ee | MARY. 
You-make pice ot cuiaaey sound vee. 
disrespectful. 


SAM 

“Cborightly) . 
itm all for it! It requires 
pationce and temperance and 
a lot of selehcont wa eee 
othsrwise, tnougn, it's only hard 
work, . . 

(a _Peuse) 
But. if 1 can sea -you, touch you 
even as simply as this... I. 
ywonl +s mind. 


Ho movss avay and agein the weight of his pain end 
problems crushes away hia good humor, There is a 
quiet morisnt. 
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igh fat steele on 
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He looks at her, long, pulls her close, kisses her 
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SAM 


I'm fed up withsweating for 
people who aren't there. I 

sweat to pay off my father's 

debts ... and he’s in his 

grave.... I sweat to pay my 

ex-wife alimony, and she's 
“Living on the other. side of 
‘the world somewhere. 


MARY: | | 7 
“(a smile) 


I pay, too. They also pay who > 
meet in hotel rooms. 


SAM - 


A couple of years. and the 
debts will be paid off. And 
if she ever re-marries, the 
alimony stops ... and then ... 


MARY 


I haven't even been married. 
once yet) 


SAM 


Yeah, but. Rs ee Sees you'll 
BADE 


MARY 
(smiling, then with 
a terrible urgency) 


Sam, let's go get married. 


SAM 


And live with me ina storeroom 
behind a hardware store in Fairvale. 
We'il have a lot of laughs. When 

I send my ex-wife her money, you 
can lick the stamps. 


MARY 
(a deep desperation) 


I'il lick the stamps. 


lightly,. 
wide sky. 


looks. out the window and stares at the 


SAM 


You know whats I'd like? A 
clear, empty sky... and a 
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plane, and us in it...and 
somewhere a private island 
for sale, where we can run 
around without our ... shoes 
on. And the wherewithal to 
buy what I'd like. 

(he moves away, 

suddenly serious) 
Mary, you want to cut this 
off, go out and find yourself 
someone available? 


MARY 
I'm thinking of it. 


SAM 
(a cheerful shout) 
How can you even think a thing 
like thatl . 


MARY 
yas j (picking up handbag, 
ae starting for door) 
SS Don't miss your plane. 
SAM ; 
Hey, We can leave together ~- 
can't we? 
MARY 
(at door). 
I'm late ... and you have to. 


put your shoes on. 


Mary goes out quickly, closing door behind her. 
As Sam stares down at his shoeless feet, 


CUT TO: 


3 EXT, DOWNTOWN! STREET - (DAY) - HIGH ANGLE 
Shooting down at hotel entrance. Mary comes out, 
walks quickly to a parked cab, gets in. The cab 
zooms up the awful street. 


DISSOLVE TO: 


4 EXT. LOWERY REAL ESTATS OFFICE - (DAY) 


A small, moderately successful office off the 
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yo (contd) 


main street... A cab pulls up at the curb. We see 
‘Mary get out of cab, pay driver, cross pavement to 
the onasce. door, 


5 INT, OUTER OFFICE ~ (DAY} 


Mary enters. office, crosses to her desk, sits down, 
rubs her temples, finally looks. over at Caroline, 
a ool in the last of her teens.. ; 
| : MARY | . 
Isn't Mr. Lowery back from lunch? 


‘ey _ CAROLINE . 

YY (a high, bright, eager- 
'to-talk voice laced with 
a vague Texan accent) 

He's lunching with the man. who's. 

buying the Harris Street property, 
you know, that oil lease man ... 
so that's why he's late. 

(a pause, then, as Mary 
does not respond to. the 
pointed thrust). . 

You getting a headache? 


MARY a 
' It'll pass. Headaches are like 
resolutions... you forget them. 
soon as- they stop. hurting. 


CAROLINE. : 
You got aspirins? I have some- 
ee . not aspirins., but 


(cheerfully. takes 

bottle of pills out . 
‘of desk drawer) 
my mother's doctor gave these to. - 
me the day of my wedding. 
(laughs ) 
Teddy was furious when he found - 
out I'd taken tranquilizers! 


. She rises, starts for Mary's desk, pills in hand. 


MARY 
Were there any calls? 
CAROLINE 
Teddy called: Me ... And my 


a mother called to see if Teddy 
called. Oh, and your sister 


ay AN OA , i finnttasad \ 


4 va Toy 
AD 


a Sd 
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CAROLINE (Contd) 
called to say she's going to. . 
Tucson to do some buying and 
she'll be gone the whole week- : 
‘end and ... 


She breaks off, distracted by the SOUND of the door 
eae MR. LOWERY and his oil-lease client, TOM 
CASSIDY enter the office. Lowery is a pleasant, 

worried-faced man, big and a.trifle pompous. Cassidy 

is very loud and has a lunch-hour. load on. He is a 

-€ross man, exuding a kind of pitiful vulgarity. 


CASSIDY . 
Wow! Hot as fresh milk! You 
girls. should get. veer boss to 
air-condition you up. He can 
afford it today... 


Lowery. Flashes an embarrassed Smile at Mary, tries 
to lead Cassidy toward the private office, 


. LOWERY . 
Mary, will you get those copies — 
of the deed ready for Mr. Cassidy. 


Cassidy pauses beside Mary's desk, hooks a haunch 
onto the desktop, smiles a wet smile at Mary. 


CASSIDY . 
_ . Tomorrow's: the day} My sweet. 
' Jsttle girl. , 
(laughs | as ‘Mary 
‘Iooks up at him)‘ 
Not you, my daughter! A baby, . 
and. tomorrow she stands up there . 
and gets her sweet self married 
away from me! 
(pulling out wallet) 
I want you to. look at my baby... 
Eighteen years old ... and she's 
never had an unhappy day in any 
one of those years! 
(flashes. photo) 


Mary glances, cannot pring herself to smile or 
make some remark, continues sorting out the 

deed copies, tries to ignore the man's hot-breath 
closeness. 2 : . 
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LOWERY 
Come on, Tom, my office is 
air-conditioned. 


‘CASSIDY 
(ignoring Lowery) 
You know what I do with unhap- 
piness? I buy it off! You 
unhappy? 


. MARY 
Not inordinately, 
(puts deed copy . 
into Cassidy's 
too-close hand) 


CASSIDY . 
I'm buying this house for my 
baby's wedding present. Forty 
thousand dollars, cash! Now 
that ain't buying happiness, 
that's buying off unhappiness! 
That. penniless punk she's 
marryin! ... 
(laughs) 
‘Probably a good kid... it's. 
gust that I hate him. © 
(looks: at deed) 
Yup! Forty thousand, says 
Here 2a. _ 
{to Lowery ). 
Casharoonie! 


He takes out of his inside pocket, two separate 
bundles of new $100 bills and throws them onto 

the desk, under Mary's nose, .Carcoline's eyes go 
wide at the sight of the glorious green bundles. 


of bills, and she comes close to the desk. Cassidy 


11-10-59 


leans terribly close to Mary, flicks through the 
bills, laughs wickedly. 


CASSIDY 
I never carry more than I can 
afford to losel 
(closer to Mary) 
Count ‘em! 


_ LOWERY 
(shocked, worried) 
fom... cash transactions of 
this. size! Most irregular .... 


CASSIDY 
So what? It's my private money! 


{ FhantavanAa) 


11 


we 
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_ CASSIDY er 
(leugns, wink 
elbows Lows ye 
And now itis yours, 


CARCLINE 
. (staring at the money): 
I declare! 


CASSIDY 
(whiscering) 
I don't! . That's how Itm able 
to keep it} 
, - (laughs) 


LOWERY - 
(hastily inserrunting) 
Suppose we just put this in the 
safe and then Monday morning 
whon you're feeling good .... 
CASSIDY 
Speakin' of fesling seed, where's 
that bottle you said you had. 
in your dask ooo 
(laughs, as if - 
having given eway 
-Lowery's secret) 
Oops! 7 
(to Mary, patting 
her arm) 
Usually I can keep my mouth shut! 


He rises, reels toward Lowerys. office, pauses, turns, 
speaks to Mary, meaning. fully. “ : AO es 


CASSIDY 
Honest. I can keep any private 
transaction 4 secret se. ANY Pri... 
(stopped by Mary's 
cold gaze) 
Lowery! I'm eyint of thirstaroonte! 


Lowery starts efter nim, Pauses, turns to Mary. 
Cassidy has gone on into Lower's office, 
LOWaRY 
(quistly) 

I don't even went it in the - office: 

over the wesk.and, Put it in the 

sefe deposit vox; at the bank, Mary. . 

‘And we'll get him to give us a check 
on Monday ~ instead, ’ 
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He starts quickiy away when it looks like Cassidy is 


going to come cut and pull him bodily into the office. 
When the men are gone and the door is closed, Caroline 


paces up a. bundle, smiles at it. te 


CAROLINE 
He was flirting with you. I 
guess he noticed my wedding 
ring. 


Mary has put one bundle into a large envelope and takes 


-the other from Caroline. When the bills are away, she 


putts the filled envelope in her handbag, notices the 
remaining. deed copies on her. desk, picks them up, goes 
to the errvate office door, Amoeks, starts. to open 
door as: 


3 | LOWERY (0.s.) 
Come in. 


INT, LOWERY'S PRIVATE OFFICE - (DAY) 


Mary opens door, leoks in. Cassidy is: Grinking from a 


‘large. tumbler, winks at her without pausing in his. 


Grinking. Mary remains.on threshold a moment, then 
crosses to the desk,.talking as she goes. 
. MARY 
The copies. Mr. Lowery, if 
you don't mind, I'd like to 
. go right on home after. the 
'. pank.: I have.a slight .... 


CASSIDY 
You .go right | home! ‘Me and 
your boss are going out to 
get gunesives a little drinkin' 


done | 
{to Lowery) - 
Right? se, 
LOWERY 
(to'Mary) 
Of course. You porting 411? 
MARY 
A headache. 
CASSIDY | : 


You need a week-end in Las Vegas 
.«+. Playground of the world! 


{ ants nna \ 


my Bees a eee BS aac, fst Sonrit eee, tanita tees eae Sed he Sac (pe eet Sie hearse! 
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(contd) 
; MARY 
I'm going tc spend this week- 
end in bed, 


(starts ous ) i 


SASSIDY 
(to Lowery) 
Only Playground that beats : 
Las Vegas! 


Mary goes back out inve the outer office, closes. door, 


« 


‘IND. OUTER OFFI on « (DAY). 


Mary goes to her desk, takes the eeabees checks to make 
sure the monsy-filled envelope is tucked well down into 
ft.. During this: 


_ CAROLINE 
Aren't. you going to. take the pills? 
(as Mary shakes head): 
PE eee that headache out.,. 
exc. 3 MARY | 
I don?t need pills ... just sleep, 


She gces to iar abou. 
DISSOLVE: - 


A double bed in the forsgrcund. We just see the far side 


as the Cé CAMERA S"coTS across, Mary enters the scene, clsd 


only in her siip,  Pernaps she is about to get into bed. 
‘Behind her is’ en onen closet, but too dark inside for us- 


te see any contents. As Mary turns to ths closet the 


CAMERA LOWEAS to. show & close view of the $40,000 tn the. 


envelope on our sides of the bed. Mary takes ea dress fren 
the closet and starts to put it on as the CAMERA RETREATS 
to reveal a packed but not yet closed suitcase also on 
the bed. Mary zips up her dress end then brings some 
final garmsnts from the closet, She comes around ta the 
suitcase and puts them on the top. Mary works with haste 
and in tension, as if acting on an impulse which might 
yanish es guiciiv as if came. The suitcase filled HOW s 
she’ checks ercund the room, then takes her handbag to the 
bed, suts in tn money-filled- envelope, and then slems the 
suitcase SANT. The man looks at. her small bedroom desk, 
goes to it, removes a small file~envelope from cno of the 
drawers.. It is one of those brown envelopes in which cue 
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keeps important papers and policies and. certificates. 
She checks its contents briefly, puts it on the bed, 
opens another desk drawer, takes out her bank hook, 
tosses it on the bed. Then she packs both the file- 
envelope and the bank book, into her handbag, takes 
one quick last look around the room, picks up the 
handbag and the suitcase and goes out of the room. 


CUT TO: 


. EXT, MARY'S GARAGE ~ (DAY). 


A two-car garage, One car is gone. Mary's car is 
parked in the driveway. The CAMERA is low enough so 
that we can easily read the Arizona number plate in the 
foreground, Mary comes out of house, starts for the 
trunk, intending to put the suitcase in, changes her 
mind, places the suitcase and her handbag on the front. 


- seat, gets in, starts the car, begins to back out of 


9 
ea 
= 
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Griveway. 


DISSOLVE TO:. 


EXT, MAIN STREET IN MIDTOWN PHOENIX -~ (DAY) 


We are close on Mary's car, shooting in at her troubled,. 


gullty face. She seems to be driving witn that excess: 
eare of one who does not wish to be stopped for a minor 
traffic irregularity. She stops for a red light at a 
main intersection, — . ; 


FROM MARY's VIEWPOINT ~ (DAY) 


We see Lowery and Cassidy crossing the ietreck, passing 
right in front of Mary's car. 


MARY'S CAR -~ (DAY) 


Mary freezes. 


EXT, MAIN STREST IN MIDTOWN PHOENIX - (DAY) 


Cassidy, glancing into car, sees Mary, lets out a cheer y 


exclamation, @lbdows Lowery. Lowery turns, sees Mary, 
BMiles pleasantly, pulls Cassidy on. 
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MARY ~. (DAZ) 
Leoks at: gas gauge, 


Ge Ue GAS GAUGE ~ (DAY) Ste oa 


EXT, A GAS STATION - (DAY) — oo ak ae 


We see. Mary's car érive in, come to a stor, There 
are nO. other care about, this being a gas station. 
off the main highways - and the attendant isa obvacusiy 
in ths shack,. Harv ijooks worried abous having Ye 
mate this stop, keeps . her: face turned aMey fron tne 


“shack,. not. Wisning. 4t to be seen, 


No one ¢ories and-for a moment’ Hary considers Ardving. - 


oh, as: if the. eptinass of the. station: were a-warning, 


ar, omen that: she. shouid Listen to. Ish. tne gas regis~ 
ters: almost empsy. She- has to. blow her horn. | 


A youre BAN comes: outs of the shack, ‘starts Soward . 


her ¢fr. At vasf moment, we BEAR the Renate of 


the DTELEPHOMR in che shack, The Attendant walks =. 


Fawentt 


. fex stepe further, toward fary ts ear, thon aectces 


to. go back and answer shea phone, The phone's ins1is- 
tent ringing unrerves: Mazsy. She starts. her GAT'y 
ZCOMS . OPT. ; 4.3 

We sée the Attandant,. ephene in hand, in she aoorvar. 
of shack, He looks after the eeper rane car with 
little Or no Sreenee as F 


She ear. grovs. snailer as it races up the read. The 
pun is setting... There 1s sotething vVagusliy ominous 


about. the - arkening ag into which tis ¢ar esams to be 
disappearing. 


. DISSOLVE 70: 


MARY IY oar ~ (NIGHr)} 


esting Slacpy and ner Vision is. biurring., He 
clase, iovoluntiriiy, smop ofen ag gain, Sha. sore 
then wide, os 1f foreing than to st jav Op|an.. The 


OMIT 


A LONG LAP DISSOLVE: 


ta. 

LM 
N 
Ww 
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OMIT 


EXT. ROAD SHOULDER - (DAWN) 


We see Mary's car, dia in the early dawn, tilted on the 
soft shoulder of ths road, looking somehow-gad. and Pa- 
thetic, iike a shiid'’s Shroy m-away toy. And from this 


angle it would appear that the car i3 ermrthy. 


during which there are. no other vehicles 


After a mons at ‘ 

passing, we see, coming from the far distencs, a HACAwAY 
PATROLMAN in a patrol car. He passes Mary's sar, noves - 
its appare ent emptiness ,» U-turns, comes bask uz behand 
the car. ts gate out and approaches tha driver's sids| 


WINGOW «. : 


2 MARIS 


EX? 


ta 
on 
‘> 


car. 


s 


mes 
dee 
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INT. CAR (Daun) FROM HIS VIEWPOINT 


Mary turns with a stert, sits up, is startled and Vanes 
by the signt of the Patrolman, and, as if by automati 


' peflex, turns the ignition and presses down on the starts: 


EXT. CAR. (DAW) 
The Patrolman holds up his hand, 


PATROLMAN 
(startled) 
Hold it there. oY 


Mary slams down on the brake, tries.to pull herself to- 
gether. The Patrolman raps again, less gently. Reluc- 
tantly, Mary rolls down the window, The Patrolman studies: 


her for & moment. . 


| PATROLMAN 
In ‘quite @ hurry. 


a MARY 
Yes, 
(because he seems 
tote evaiting en 
explanation) 
I didn't mean.to sleep so long. 
Iwas afraid I'd have an accident. 
last night, frem sleepiness... 80 
I decided to pull over... 


PATROLMAN 
You slept here all night? - 


MARY 
{a faint edge of 
defensivenass) 
Yes. As I said, I couldn't keep 
My CyeSeee 


PATROLMAN 
(mere concern) 
There are plenty of motels in this 
area. You should have... I mean, 
just to bo sate... . 


s gd MARY 

I didn'+ intend te Sleep all night? 
I just oalled cover... nave I broken 
any laws? 


4 PATROLMAN 
No, mtam, 


MARY 
Cnen fl tai free: to: Powe. 


ey, 


~, 
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(contd) 


- PATROLMAN 
(a pause) 
Is anything wrong? 


MARY 
Of course not! Am I acting 
as if ...something's wrong? 


PATROLMAN 
(almost a smile) 
Frankly, yes. 


MARY 


Please ... I'd like to go... 
- PATROLMAN 
Is there? 
MARY 


Is there what? 
. (not waiting for 

an answer) 
I've told you there's nothing 
wrong ... except that I'm ina 
hurry and you're taking up my 
time.» 7 

PATROLMAN 

(interrupting,. 

sternly) . . 
Now wait just 2 moment! © Turn. 
your motor off, please. 


Mary seems about to object, thinks better of Lt, turns | 


off the Zenit 70n. 


PATROLMAN 
In the course of my duty, I 
never "take up” anyone's time, 
whether it's to sive a warning, 
or a ticket, or nelp! Believe 
that,. Mt am. 
(a little softer) 
Now if you woke up on the wrong 
Side of .. the car seat, that's. 
one thing. But when you act as 
if I've just placed you under 
arrest” sss 


: MARY 
I'm sorry. a 


PATROLMAN 
No: need to apologize ete 


20. 


27 


already gone. 
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21, 


Mary starts the car, her face turned as if she wishes 


the matter were all settled and the Patrolman hed 


feel her manner is a bit too abrupt. He calis: 


PATROLMAN 
Wait a minute! 


MARY “ 
(jamming down 
on brake) 
Now what? - 


The Patrolman gazes. at her. a moment » then :. 


, PATROLMAN 
May I see. your license? 
MARY . 
Why? - 
PATROLMAN 
Please. 


Mary pulls her handbag uo from the floor, wher 


The Patrolman isn't exactly one of those 
civil servants who demands a thank-you, but he does 


Saene, 


placed it when she stretched out to sleep. She puts 
her hand in it,-rummases for her wallet, cannot find it. 
The Patrolman is staring at her. She glances at him ner- 


vously,. pokes in her bag a bit more, sighs, realizes she'll 
Nervously, badly 


have to remove some of its contents. 


controlling her fear, she takes out the money-filled 
‘envelope, and. then. the: important papers envelope, then a 
_ couple of other items, places them on the seat, finally 


finds her wallet, opens it, hands it to hin.. 


at the wallet, then at. the car. 


28 


2g 


30 - 


5 we arene 


EXT. ROAD SHOULDER ~ (DAWN) 


The Patrolman walks around to the front of the car, checks 


the license plate, and returns. 


INT. MARY'S CAR - (DAWN) 


The Patrolman peers An, 
the steering wheel, returns Mary's wallet. 


He looks 


checks. the car registration on 
She takes 


it, looks at him. for @a flicker of a moment. f@ says. 


nothing. She starts ahead, fast. 


EXT, ROAD SHOULDER ~ (DAWN) 


The Patrolman stares att er Mary a3 she drives off, 


shen 


atts 
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(contd) — 
starts. back to his automobile. 

‘MARY IN CAR = (DAWN) 
She is quite shaken, realizes she caused herself a great’ 
deal of trouble and placed herself in unnecessary danger. 
She is disturbed and angry and frightened at her inabtlity 
to act normally under the pressure of guilt. As she 
drives, she glanees into her reareview mirror. 
MARY'S | REAR-VIEW MIRROR = (DAWN) 
The Patrolman is follewing in his autonobiie, keeping 
behind her at a matched enecae 

MARY IN CAR - (DAWN) 

She glances owt at her surroundings. 
MARY'S. POV = (DAWN) 
The Freeway ahead. 

EXT.MARY'S CAR - (DAWN) : 
She suddenly turns off She highway. 
MARY IN CAR - (DAWN) 

‘She: checks her saapegee ete ik - 

MARY1S REAR-VIEW MIRROR = (DAWN). 
The Patrolman is no longer. following, has not turned 
off after her. 
MARY IN CAR ~. (DAWN) 

Shé breathes a sigh of relief, thinks a soneae. makés a 
quick decision. 

. DISSOLVE TO: 

11-20-59 


a 

eo ae PSYCHO : #94.03 

. ps 397 EXT, USEO CAR LOT - (DAY) 

vA ; . The big sign reads “Califoenia Gharlle - Automobile 
a Paradise.” We see Mary's ear driva onto the lot and 


iS . stop. Mary geés out of car, glances toward the lot 
office, turns her attention to the line of cars, 
notimig the Callfornip jacense plates on all of them. 
The CAR DEALER calls out from his office: 


ae | : CAR DEALER 
. . With you in a secondt: 
} : 4 ; 
‘ _ Mary.nods, starts walking along the line of cars as 


if making a selection. . Her eye is. caught by the iron 
newspaper stand on the corner, just outside the lot. 
She Stares at the papers, turns away, as if what she 
is fearing would have to be impossible, then, having 
to satisfy herself, goes to the stand, drops a dime 
in. the fron Slot, picks up a LOS ANGELES newspaper, 
starts back into the cir lot as: she glances worriedly 
at the front page... As she goes, we see, coming. up the 
‘street toward the lot, the same PATROLMAN, He sees: 
Mary, slows, swerves over to the apposite side of the 
street, stops by the curb. Mary, engroessedin the 
: newspaper, and. walktng. back anto the lot, does not 
o, see the Patrolman, 2: Cer Daater is oh on Uns ied 
£9 : NOW, £¢budiag ana waiving. for Nary,s . 49 she apprcaches, 


at 


Pa 
~ ‘ ee ore es ar 
LOSt in asr nevskager, of smiisse 


<x] 
customer of tne day Ls alwayz 
the most taaibiel” Bus like. 
I said, Itm in no mood for.it - 
- 80 i'm juss going toe treat you 
aD ae lair and squase you. wonlt 
have cme traman reason to. give 
Mo eee . 


} 
3 oar my nar and teks 
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You. san de anytning poulva a mind 
tOees Bhd Bin A Woman, Fou WLLL — 
qahine indi ssting. | 
her cary. we 


That yours ¢ 


MARY 


Yes) J5%3... sothiue!s.srong with © 


- ik. itm juat eee 


co around for.” 
cas) JOUr- BYES 
echantsa: °°" 


1 ps! 


a7 
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cyou., Thais. s hurrze 
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“We. 


LB. 


iw. 


REV 11-20-59 | =, (Continued) 


PSYCHO #9402 


- (contd) 


can get away, wondering if she'll be followed, or if 
the patrolman will go away if she does stay here, Ail 
these panic-fears rush her mind and she can do nothing. 
The Car Dealer has driven her car into the garage. 

She stands in the middle of the lot, feeling like a 
shooting target. She looks toward the garage. 


THE GARAGE - MARY'S POV - (DAY) 


Mary's car is. in it. 


EXT..USED CAR LOT - (DAY) 


Mary decides she cannot back out now without arousing 
further suspicion, is compelled to look again at the 
Patrolman. 


THE PATROLMAN ~ MARY'S. POV ~ (DAY) 


He still watches. With a self-angry sigh of resign« 
ment, she goes to a close car, looks at it. Ths Car 
Dealer is returning. | 


CAR DEALER 
Phatts the one Itdtve picked for 
you myself): . bs 


a, MARY 
How: much? 


oo CAR DEALER © 

Go ahead! Spin it around the block. 
Now. I know you don't know anything 
about engine condition, but you can 
feel, cant yous... and it's all in 
the feel, believe me, you feel that 
one around the blockeees 


MARY 
‘It’ looks fins. How much will it 
be, with my. careece? 


_ CAR DEALER 
You mean you don't want the usual 
day anda half to. think it over? 
(loughs.) . 
You aro in a hurryl Somobody. 
chasin' you? 


> AFL 


Np earner eet ee nee tat caee 


4 


ry 


bb (conta) 


MARY ; so 
Of covres not. Fleaas. 


CAR DEALS 
Well ... hesk, Shis is the first 
time lever say the customer 
high-pressure tina saleenant. 

(laughs, sses she is 

in no mood for itj 
Tid Ligure reurily eee. 

(locks at the sar, then 

back ab she garogs) 

es -YOur car plus five hundred. 


; ; " . * Bye hundred... 


ta 8 CAR LEADER 
Ahal Alwovs ect tine te argue . 
MOMSY sy MNT eee Fh  - 

| MARY 
All rtert.. 


~~, 


As the: car dealer Jooke ab he she. 


pauses. ' 
GAR LEALE2 
{slowly ): 
os . ye ti 2 : 7" 
ITtake it ... you ¢an prove % 
car's yours .... = mean, out of 
>.) state ang ali 1.2. god your. pink 
”.. Slip and your: es. - 
ae . MARY 
IT think = nays ths necessary 
Papers, ‘ts thare a Indies Room... 


GAR DEALER 
in the butiding ... 0 ~ 

(indieatss, continues 

to. stare quistly) 
Mary starts for the building, glancing onese in the 
direction of the Tacrolman.. : 

1s THE PATROLMAN - Mary's For. ‘pav) 

He still sits, his motor throbbing, his. face quiet, 
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a ; r “an S, : 
reaches Into her bag, fecis the mongsy~Zilied envelope, . 
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EXT. THE USED CAR LOT - (DAY) 


Nary goes into the office building. 
CUT TO: 


INT, LADIES ROOM - (DAY) 


Mary enters, locks door, takes envelope out of her 


handbag, extracts one bundle of bills from the en-. 


velopé, counts off five, puts the bundle back into 
the envelope and the envelope back into. the bag. 
Then she remembers, takes out the important papers 


envelope, goes through it, finds several papers having 


to do with. “her car, takes them all out, puts back 
the envelope, starts out of the Ladies Room. 


cuT TO: 


EXT, THS USED CAR LOT - (DAY) 


The Car Dealer has. moved the car of her coice out of 


the line. It stands in the Glearing. 


CAR DEALER . 
{too cheerfully) 
I think yould better give ita 
trial spin. Don't want.any bad. 
word of mouth about California. 
Charlie. 


ae MARY. : 
ra eatiy rather not. Please. 
- Can't we. Just settle this and... 


CAR DEALER 
I'll be perfectly honest with you, 
Matam. It's not chat I don't trust 
yous, but... 


. MARY 
(interrupting) 
But what? Is there anything so 
terribly wrong about ... making a 
decision and wantinys to hurry? Do 
you think I've stolen... my car? 


CAR DEALER 
No, Milam. I was only about to say, 
I've sent my mechanic out to give 
your cara little test ... that's 
all. , 


(continued) 
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(contd) 


MARY 
(handing hin the 
ownership Daters and 
the new bills) _ 
I'@ like to he ready when he gets 
back e 


CAR DEALER 
Okay. If you'll come along ... 


He starts toward the office pbuilding. Mary follows, 
¢losely, anxiously. She glances, sess: 

THE PATROLMAN - MARY'S POY - (DAY) 

He is still at the far curb.. | 


EXT, USED CAR Lor ~ (DAY) 


The Car Dealer goes. into his office, Mary follows. 


THE PATROLMAN - {DAY) 


A second later, he starts his automobile. checks 
treffic, comes across the strest, sievly; end drives 
onto the lot. Hs pauses a moment, then drives across 
the lot, Bess ING the office, going» on to the other . 
exit, stops there as. Mary's car is driven back onto 
the lot... The. FECHANIC. atcrs Hary’s car, hops out, 
waves to the fratroiman. The Patrolman waves oe 
goes on.a bit until he is bshing Kary! ‘§ Car, stop 
again, looks over at the office. Ina moment , Nar 
comes out, hurries acress to her new ear, gets in, 
starts the motor. Tne Mechanic yells: 


MECHANIC 
Hey! Miss? 


Mary pauses, turns, sees the Patrolman, then the 
Mechanic. Her face goes waite. She doesn't know which 
man called her. Ther the Mechanic waves, starts for- 
ward with her suitcase, . . 


MARY 
(as Nechanic reaches. 
ear i 
Just put it rignt in here, please ... 
beside me 


threws the suitease in. Mary 
o 


the Hechanic ay te 
3 =e Lot we see the 


3 
ene drives on 
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PSYCHO | | #9401 29, 
(contd) 


Mechanic, the Car Dealer and the Seon all look. — 
ing after her. 


DISSOLVE TO: 


MARY IN NEW CAR ON ROUTE 99 


Mary is. driving tensely. She checks the rear-view 
Inirror, is more shocked than pleased when she sees... 


MARY'S REAR-VIEW MIRROR 
No sign of the Patrolman. 


MARY IN NEW CAR ON ROUTE 29. 


She turns her face, looks out at the highway. 


ROUTE 99 ~ MARY'S POV 
It as with peerenes 


MARY IN NEW CAR ON ROUTE 99 : (4 
neeee paeuenness on sis aoe or 


MARY'S REAR-VIEW MTRROR 


ghera ‘Ls. still no sign of the ‘Patrolman. 


MARY Ti ‘NEW CAR. ON ‘ROUTE 99 


She cannot relax or feel safe, cannot convince herself 


that nothing will come of the man's Mepenene and suse 


pistons. 


CAMERA IS CLOSE on Mary's face now, oe ne her 
anxlety, her fears. Her guilt shines bright in her. 
eyes and sh2 Ls a nerson unaccustomed to containing | 
this much guilt in this realistic a situation. Sud- 
denly, we hear the SOUND of the Used Car Dealer's 
laugh, hear it as clearly as Mary hears it in her 
imagination,. The "{magined voice” we hear is actually 
the voice of the Car Dealer: . ; 


(continued) 
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{ contd) 


CAR DEALER'S YOICE 
Heck, Officer, that was the first 
time I ever saw the Customer 
high-pressure the Salesman! Somebody 
chasing her? 


PATROLMAN'S VOICE 
I better. have a look at those papers, 


CAR DEALER'S VOICE 
She look like a wrong~one to you? 


PATROLMAN'S VOICE 
Acted like one.. 


_ Mary blinks, shakes h av head, as if trying to shake away 
these voices of her imagination, She checks the rear- 
view eaEeOr os 


MARY'S REAR-~VESN MIRROR 


Still. no sight of the Patrolman. 


MARY IN NEW C&R. x ae 60 
She tries to force herself to relax, almost succeeds 

when she is. sprung to tension again by .... 

«EXE. HIGHVAY AY 99 

The sight eof a police car. As she drives past, we hear 
‘the squeaxy, unintelligible voice coming over th® car 
radio. Mary zooms down on the gas, whizzes ahead. 


DISSOLVE THROUGH To: 


EXT, HIGHVAY 99 - LONG SHOT 
Mary's ear dashing along. 
DISSOLVE TO: 


MARY IN SEA CaR 


Mary looks weary, tired with strain and with hard 
driving. Ear eyes ave heavy with worry and Sear thought. 
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QUT THE a NDOSHIETD 


We can sse that oe is much later in the day, almost dusk, . 


MARY IN NEW CAR 


We HEAR the sound of an agitated BUZZ of an inter-com 
system, a scund emanating from Mary's imagination, After 
the second BUZZ, we HEAR the voice of Caroline, 


CAROLINE'S VOICE . 
Yes, Mr. WEY. 


LOWERY'S VOICE 
(a worried tone) - 
Caroline ... ?. Mary still isn't in? 


CAROLINE'S VOICE 
No, Mr. Lewery ... but then she's 
always a bit late on Monday mornings. 


LOWERY 'S VOICE 
Siew me the minute she comes in. 


Again Mary shakes her head, forces herself to stop 


hearing these "invented" scenes of her. imagination. 


EX], HIGHWAY $9 - 


Now we cut to the view of the road, from Mary's viewpoint. 


ee 


Darkness of evening is coming. In the dim twilight we see. 


the necn slgns of roadside restaurants. and. gas stations 


a ae to ctlaze on, 


Back on Mary's face, and after a moment, the imagined 
voices again: 


. LOWERY'S VOICE. 
-Call her sister! If no one's 
answering at the house..... 


ChROLINE!S VOICE 
ft called her sister, Mr. Lowery, 
where she works, the Music Makers 
Music Stere, you know? And she 
acesn't know where Mary is any 
More - than we do, : 
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(Cont'd) - 


LOWERY'S VOICE 
You bettar run out to the house. 
She may De ... unable to ansver 
the phone ... 


CAROLINE'S VOICE 
Her sister's going to do thaz. 
She's as.worried ag we are, 


A flush of painful guilt and regres rises up in Mary's 
face. She cleses her eyes for one tight swift inmoment. 


‘EXT. HIGHWAY 99 


We. cut again to the highway. the first oncoming 
headlights slash at the windshield.. 


INT, MARY'S NEW CAR 


cutting beck Mary, we Gon Sense by the tense muscles 
of har face: a she is dpivi g faster, The oncoming 
headlignts blurt at her. Suddenly we HEAR poe e 
voice, 1oud now aud. frightened, as if the anxiety in 
the man's voice wis Strong enoush to break through Mary's © 
effort to keep her mind silent and her imagination blank, 


LOWERY'S YOICE 
- Not I haven't. the faintest idea... 
‘As I seid, © last saw your sister . 
when che left this office on Friday... 
she said she didn't feel well and 
wanted to leave early and I.said she 
could. And that nes the last I saw ...- 
{a2 pause, 2 thought) 
ooe WALG A minute, = did see her, an 
hour or so later, driving ... 
(a pause, then with 
solemn fear) 
Ah, I think you'd better come over 
here to By office. Quick. 
& pause, &@ click) 
ieee rae get Mr. Cassidy for me. 


BAT. HIGEVAY 99° - MAR W'S VIEW (POINT - 
nt RON ON TOTES NOY HO 


mone: 


It. is completely dark now, night.. 
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NEW CAR. 


to her face. 


FON 


LOWERY'S VOICE 
After all, Cassidy, I told you ... 


I'm 


the responsivility .. 
heaven's sake, a girl works for you 
for ten.years, you trust her! 


All right, yes, you better come over. 
4 : 


EXT. THE ROAD AHEAD ~ FROM MARY'S VIEWPOINT 


INT, MARY'S 


_ Fast cut back to Mary's face. 
‘a blinding light across her features. 


} 


Nav. CAR 


not taking . 
Oh, for." 


CASSIDY'S VOICE 
 (undrunk,. sharp 


with rage) 


of it's 


L'il 
missin. 


Well I ain't about to kiss off forty 
‘thousand dollars! 
and if any 
place it with her fine soft 


1 get it back 
Ill re- 
flesh! 


I'll track ner, never you doubt itl 


‘LOWERY'S VOICE. 


Hold on, 


Cassidy... 


I still can't 


believe... 
of a mystery ... 


it must. be some kind 


CASSIDY'S: VOICE 


You: checked with 


“the. bank, no? 


They. never laid eyes on her, no? 


You still trustin!? 
she sat there while I dumped it out . 


“Hot creepers, 


hardly even looked at it, plannin' and 


‘ee. and even flirtin' 


A look of revulsion makes Mary close her eyes. 


THROUGH THE 


‘Big drops of 


She. is becoming aware of tne rain starting. 
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WINDSHIELD AGAIN 


rain begin to appear. 


CLOSEUP ~ MARY 
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76 THROUGH THE WINDSHIELD 


Tie rain increasing and backlit by. the oncoming headlights. 


17 CLOSEUP ~ MARY 
Mary starts the windshield wipers. 


78 THROUGH THE WINDSHIELD 


The wipers are having a battle with the now torrential 
rain. 


79 “GLOSEUP - MARY” 


Peering through the blurred windshield. 


80 -—« CLOSEUP -_ THE CAR WHESLS 


plowing down in. the flooding highway. 


81 CLOSEUP - MARY 


peering through the windshield, The oncoming lights ere 
ewer, . 


82 . CLOSEUP - THE CAR WHEELS | 


élmost coming to a slow turn. 


just blackness and rain. 


84 CLOSEUP_- MARY 
peering. 
85 MARY'S VIEWPOINT 


- 
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MARY'S CAR 


She presses down, forces the car to move on ee the . 
flooded road. 


EXT, THE ROAD 


As we move closer, we see the neon sign more clearly and 


can faintly make out the large letters which read Bee 


Mary stops the car, iIscwers the window slightly, looks ou 
We see the sign Clearly now: "BATES' MOTEL," Mary Bocuse 
the car door ard dashes out into the rain and up onto the 
porch oe the motel | office, 


EXT, BATES' MOTEL - (TSH?) | 
Mary pauses on the porch. | The lights are on within the 


office. She tries door, finds it open, goes into office. 
CAMERA FOLLOWS her into office. There is no one present. 
Mary goes to tne desi, rings a small pusnbell. There is 
no response, Hany rubs her forehead in weariness and . 
frustration, gacs tack out onto the porch. She looks off 
in another direction, slightly béhind the office, and 
sees 


MARY'S VIEWPOINT - A” LARGE OLD HOUSE - (NIGHT) 


A path from the motel office leads directly up to this. 
house, There is a light on in one of the upstairs rooms. 

A WOMAN passes the Window, pauses, peers out. We see her. 
in clear siincuette. She quickly goes away from. the. winds. 


EXT, PORCH OF BATES! MOTEL ~ (NIGHT) 


Mary, having seen the woman, expects now that she will get 
Some attention. She stands a few moments, waiting. No Gn 
comes. Impatience and anger rise in Mary. She dashes ont 
into the rain, to her car, gets in, opens the side window 
begins to honk the horn. After a moment, a YOUNG MAN open. 
the front door of the house, pauses, starts down the path, 
After a few steps, he turns and runs back into the house. 
Mary leaves her car, starts a dash for the shelter of tne 
porch. AS sne runs, we see that the Youngs Man has gone 
back only to fat.an umbrella. Seeing that Mary is on her 
way to the poren, he runs quickly, the umbrella unopened 
in his hand, He gets to the porch a moment after Mary 

has reached it. He stops short, looks at her, then at 

the umbreliz hanging useless in his hand, then back ¢o her. 
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There is something sadly touching in his manner, in his 
look. Mary's impatience goes and she smiles and this 


makes him almost smile. He gestures her into the office, 


standing back to indicate that he will go after her, 
She goes into the office. 


INT, OFFICE OF BATES! MOTEL - (NIGHT) 


The Young Man follows Mary in, closes the door. He 


“2s NORMAN BATES, somewhere in his late twenties, thin 


and tall, soft-spoken and hesitant,. 


ore NORMAN. 
“Dirty night 


MARY 
(not really a question) 
You have a vacancy?. 


- NORMA 
‘(sirply, sine 
. cheerfu ul iy} ; 
We have tysive vacaneles, | Tyelve 
cabins, ga V6 vacancies. 
-- @ paus se): 
They moved 4 away the highway... - 


MARY 
ds -Chsdene i'd gotten off the 
% main ‘eee Be 
“MORE AN 


I knew you mist have. No one. 
stops hsre anymore unless 
they ds. 


He is behind the counter BONG pushing forward the 
registration book. 


NORMAN 
But it's no gcod Gwelling 
On Ur 2 o8eeoi.S it. We go 
rignt ahead lighting signs 
and following the formalities, 
Would you sig nh, please. 


(Continued) 
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Mary has placei her han IDES on the counter. She 
takes the “registracion | cook, picks. up the pen, is 
suddenly struck with the realization that she'd 
better us¢ an alies. She writes the name Marie 
Samiels. 

NORMAN 


Your home ed ress. Oh, just 
the town will ao. 


MARY. 
ian nee av news- Z 
ser sticking out 


“Los Ange 


She. realizes he di 
to write it & 
beside the. fa 
out: of embarr: 


amiles, writes Los Angeles 


Baia) closer in 
ease you Want anything ... 
right next to the office. . 


CLOSEUP: - NORMAN - 
He remeves 4 key for Cabin One. We see that there is 2 
remaini ing key on the board, 


NORMAN - 
There's a bigs diner about ten miles- 
on up... jgast outside Fairvale. 

MARY 


Am i that close to Fairvale? 
x HOR HAM 
Fifteen miles. I'll get your: bags. 


12-7-59 , phe (Continued) 


n't sak her to tell him, merely 


. Norman smiles, stops smiling 


Dike erie en. 
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Ha goes to door, opens it. The rain has slowed down 
considerably. He smiles at this fact, as if to com- 
municate some pleasure he finds in it. Mary follows 
him te the door, goes out on the porch, waits and 
watches as Norman runs to her car, gets in, drives 

it to the parxing space in front of Cabin One. Mery 
walks along the porch, waits befors the door of Cabin 
One, Norman gets out of car, with suitcase, runs to 
the door, opens it, pushes the coor open, puts his 
hand in and switches on a light. Mary goes into the 
cabin. Norman follews her. ° 


INT, CABIN ONE - (NIGHT) 


Normen places suitcase on bed, goes to the window, 
opens it. 


Stuffy in here. 
{turns to her) 
Well ... the mattress is soft 
and theretrea hangers in the 
closet oes Stationary with 
“Rates Morel™ printed on i+ 
in case you want to make your 
friends tack home envious...and 
the ... EYSr thers seca. 
Che points to the. - 
bathroom, fairly 
blushes) 


i904 
t.esk 


ea 


MARY 
The bathroom, — 


NORMAN 
(quickly, starting 
to leave} 
Iti ve in the office if you 
want anything ... just tap on 
the wall. 


MARY 
Thank you, Mr. Bates, 


NORMAN 
Norman Banes,. 
He pauses at tho door, gazes at her, She smiles. 
NORMAN. 
You have something most girls 
never have, 
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(contd) os 
ee ee MARY 
I have? 
MORBAN. 
There's no name for it... But 


“Thank you. 


Very 
to te 
case, 


reaches 
envelons, 
hiding 


‘dtts something thet, 


that puts 
& parson av 3896. 


MARY 
Again. 


NORMAN 
(not really a question} 
You're not going to go out 
again and drive up to. that 
diner, ars you? 


7 MARY 
No, ee 


HORAN 
Then will 7ou Go m2 a favor? 
{without waiting for 
her rospomss) ; 
Will you have susper here? 1 
was hess about to, myself oe 
nothing mors than some sand. 
wiches Pees a 
I'd like 13 if you'd: coma up 
to the house and ... I don't 
set a fancy taole but... the. 
kitchaen's. awful homey. 


"MARY 
I'd like to. 


NORMAN 


All right, you get your dresses 


hangings out end... change 
those wat shoas, 
you. soon as it's ready.e. 
(starts. mae) 
eeeWith my truscy umbrella, 
(he laughs e small 
Zeugh, runs off) — 
closes the decor, noes to 
ke cut & areas, 
She glances down into ft,. 
into the hencbrg,. 
Sterss ag Bitsy 


aecines to, starts 


i ae 


Lot of milk, but 


suitcase, 
der nandves is 
pauses. 


#9401 


and Itll come for 


next to 


opens it,. 
the suiv- — 
drops the dress,. 
taxes out the maney-filled 
elmust with rorret, 
Looking for a PeESONEDLO 
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hiding Place, She loots absut, at the closet, the. drewars . 
etc,, realizas all such pliacss are obvious. Gatching - 
sight of the newsvspsr in her bag, she hits on a 
solution, Sh» opens she newspeper, places the enveloze 
.within it,. lock-folds the paper again and then places 
it on the badside Sebdls as if it were there for later 
reading. She considens this for a moment, accepts re 
goes. to her spitcage to. ster’ unpacking. , Suddenly 
quiet is shuttered by the -shril., ugly sound of a 
woman's. voice, raissd in anger. +. 


e .# : WOMAN'S VCICE 
i aa Not. I teli you noi 


Mary walka- sloxly to the wind dow, realizing that.the. 
terrible veise i3 2oming frem:.tne house. behind. the. 
cabins... “CAMERA PCLLOS 1g to. Window and once. there: 


hn 

we see the.is sat ig still on in the upstairs. bedroon - 

and the voice is soming from that room, Tha rein has 
stopped and: the meen 4s Cure 


WOUAR'S Votch {fontd). 
ke a "I wont: have. rou Het ae strenge 
young girls-in Sor suprer se. 
{an ugly, 3neering. note | 


Ae 78) 


creeps. into ths voles). 

ee «iby, cancialisn:, I suppose, in. 
‘the cheap erctic fashion of young — 
nen. with . cheap, erotic: minds! 


NORMAN'S. VOICE 
Kother,, ‘pieese. wy, i 


3 WOUA'S: VOTCE 
And. then: what? After supper, music? 
Whispers? see : 


NORMAN'S VOICE 
wotnee. she's. juss a Stranger .., 
hungry, end the weatherta Dad .e. 


WOMAN'S VOICE 
(mimickirs ecruslliy) 
; Mother, snets just & Stranger! 
a (hard, cruel egain) : 
As If men don'c dasire strangers, 
‘ BS Lf see. on, Z refus2 vo speak 
). . Of Gissusting things because they 
4 disgust mes You understand, Boy? 
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WOMAN'S VOICE (Contd) 

(pause) a 
Go on, go tell her shetil not be 
appeasing her ugly appetite with 
my food ... or my son! Or do I 
have to tell ner, cause you don't 
have the guts? Huh, boy? You 
have the guts, boy? 


NORMAN'S VOICE 
(blurted out fury 
and shame) 
Shut up! Shut up! 4 


There is the SOUND of a door closing in that room up. 


there. Mary has stood by the window, listening with 


- mounting diatress and concern and sympathy. She turns 


her face away now, gazes sadly at the little empty room. 
In a moment there is the SOUND. .of the house's front 
door slamming shut. Mary turns, Looks out the window. . 


_ FROM MARY'S VIEWPOINT - (NICHT) 


We see Norman coming down the path, carrying a napkin- 
covered tray: ‘ 


INT, CABIN ONE ~ (NICHT) | 
Mary looks at him for a moment, then turns quickly, 
goes to the door, opens. it and goes. out onto the porch. 


EXT. THE MOTEL PORCH - (wren) 


Mary peuses. outside her door, is about to start forward 
when Norman comes round the building and waiks along 
the porch, past the office, stopping only when he is 
close to her. He stares with painful embarrassment 
at ene knowing look in her eye. 
a ae - MARY 

I've caused you some trouble, 


NORMAN 
Mother ... ar ; 
(a hollow little. 

laugh, an attempt 
at sardonic humor) 
~.. what is the phrase ... “she ; . — + 
isn't herself today" ... I think | i 
that's it. 


(Continued) 
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. MARY 
. (looking at the tray) 
You shouldn't have bothered. I 
really don't have that much of | 4 
an appetite. aa H 


‘Norman flinches, realizing she has heard his mother's 
reference to Mary's appetite. 


NORMAN 
I'm sorry. I wish ... people | 
could epologize for other “3 
people. : 
MARY 


Don't. worry about it. 

(a warm smile) 
But as long as you've made 
us supper, We may as | well 
eat it. Huh? 


She begins to hack into her room. Norman starts 
to follow, hesitates as ha sees the total picture 
of an attractive young woman and a motel room. 
Bringing down the tray of food, in defiance of 
his mother's orders, i8 about the limit of his 
defiance for one day. He cannot go into Mary's 
‘room. | . 7 

NORMAN 
It might be nicer ... warmer 
in the office, 


Without waiting for approva .lL.or disapproval, he 
turns, hurries to the office. Mary looks after 
him, her face showing amised sympathy, then follows. 


INT, THE MOTEL OFFICE - (NIGHT) 


Norman looks absut, tray in hand, sees there is 
no reasonable place to spread out a supper. He 
turns, sees Mary standing in the doorway. 


NORMAN 
Eating in an office ... 
{a rueful. smile) 
... too offictous, even for me. 
I have the parlor othind this .... 
if you'd like... . 


Mary nods. Norman wells on, behind the counter and 
into the darkened parlor. Mary follows. 


ws 


Meet meee oe nara ee Re Re, 


+2 ARONA Che becten re tay cates 5.0 aiee © ten ernment ae 


996 
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nibbles at it in the manner of one disturds 
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IMT. NORMAN'S PARLOR - (NIGHT). 


——> 


In the darkened LOOT». LEG only by the Light from the 
office spilling in, we soe Norman placing the tray 
ona table. Mary comes te the doorway, pauses. 
Norman straightens up, goes to lamp, turns on the 
Light. 


Mary is startled by the room. Even in the dimness 
of one lamp, the strange, extraordinary nature of . 
the room rushes up at one. It is a room of birds, 
Sturfed birds, all over the room, on every availaole: 
surface, one even clinging to the old fashioned. 


fringed shade of the lamp, The birds are of many 


varisties, beautiful, grand, horrible, preyins. 
Mary stares in awe and a certain fascinated horror. 


‘CLOSE UP. - TEE Y: VARTCUS BIRDS 
‘TWO SHOT ~ MARY AND NORMAN. 


NORMAN 
Please sit down, On the sofa... 


As Norman. goes about spreading out the bread and ham 
ang pouring the milk, we follow Mary BGrOS s the room 
She studies the birds ag she walks, bri erly exenines 
& bookcase: stacked with books on the subject. of 
"Taxidemy." 


ta 3 F 


CLOSE Up - THE BOOXS ON BAXIDERNY 


ireD. CLOSE SHOT ~ 1 MARY 


She not tices, too; the paintings on the wall; nudes, 


“primarily, and many with a vagnely - religious overtone. 
‘Finally Mary reaches = ‘the Sofa, sits down, looks at 


the oread. 


‘MARY 
Youtre very ee. kind,. 


NORMAN - 
Itts all for you. Itm not 
hungry. Please go ahead. 


She 
ny bites, 
and pre~ 
Lie sne 


Mary begins to eat, her attituds a bit tense, 
talzes up a small slice or ham, bites off a ti 
q 


occupied, Nerman gazes at her, at the tiny -b 


_has taken, smiles and ene Laughs. 


No Re TAN aN 
You. eat like a bird. 


Rov. 11-23-59 | : (Continued) - 


looks at hin, 


103. (Cont'd) 


PSYCHO #9401 


MARY 


You'd know, of course. 


NORMAN 


Not really. I hear that ex- 


pressicn, 


that one eats "Like a 


bird," is really a falsie, I. 
mean 4 falsity, because birds 
eat a tremendous lot. 
(A pause, then ex- 
piaining) 
Oh, I don't know anything about 
birds My hobby is. stuffing 


things Sidi 


I'd ‘Jus st 


taxidermy . And I guess. 
rather stuff pirds because ... 


well, ©. hate the look of beasts when 
they're stuffed, foxes and chimps and 
all ... some peoplis even stuff dogs 


and cats 


but I can't ... I think 


only birds leck well stuffed because 
they're rather ... passive, to begin 


with... 


He trails off, 


- most of them... 


his exuberance failing in the rushing 
return of his natural hesitancy and discomfort. Mary 
with Some compassion, smiles. 


MARY 


It's a strange hobby. Curious, 


.i mean. 


' Uneemmon, 
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I imagine 


NORMAN 
tToo.. 


MARY 
SO. 


_ NORMAN 


It's nov as expensive as you'd 
think. Cheap, rezlly.. Needles, 


thread, 


AWIUSt ... the chemicals 


are all tha > ecst anything. 
(He goes auiet, 
leoks disturbed) 


MARY. 


A man should have a hobby. 


NORMAN 


It's more than a hobby .... 


sometimes 
to. pass th 


a Bes is supposed 
he time, not fill it. — 
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< MARY 
(after a pauss, softly) 
Is your time so ompty? 


NORHAM : 

Qh, no J 
7 leswane brightness , 
again) 

T pun the office, tana the 
cabins and grounds, jo Little 
chores for motucr,e.the ones — a 
aoe ‘allows I might ba capable. 


of doing. . 
. HART - 
You. go outies with frlends?. 
SORMAN 
Friends? -Yho needs Priands.. 
(Laughs; than with | Y Bs 


gallows . hue sy 
A boyts bast friend ts. ais. 


mothex. 

(Stans. Lacghing) 
Youtye never. had an empty nomex 
im.your whole live, Have you?: 


af BARY. 
Oniy my SHALO. | 
FORMAN aor 
Where Bre you going? I dont% 
_ mean to PRY ells, u 
MARY .. 


(A eee smile). 
Lim looking. for a private 
island,. . 


NOPLAN 
What ars you running avay f Yom? 


_, » MARY 
(Alert) 
‘ - Why do you ask that? 
ROR 
No. People never run away fron. 
angthize, 
(A pause) 
The vain dtdntt Last very Long. 
oy (outs suédenly). . 
You Imow what I think? I éhink 
welps ali im our ovr private 
trans, clompau in them, and none 
of wh-can ever chirmh out FO 


103. (Contt4). 


FOLOL 


MOG? (Cond td) 
seratch end slaw .e. Sut only at 
the alv, only at gach othar, and 
for all of. it, wo. mever budge an 
imcb,.. . 


MARY 
Sonatinas we. dyltbsrately step. 
inte thoss traps. 


NORMAN 
I was born.in mine, I cont mind 
it. anymore, os z 
aes MARY. - 
You should ... Hind it, 
NORMAN 


: “Oh. ZT do: ae ‘but. I say I don’t, 


. (Laughs bovis aig) - : 


MARY 
(st aring e$ Him, shaking 
bey head sortis 
If anyons ever. speize uo ms, the way 
Ioheard .,, The wat ste spoke to 
you, Iodon't taint I could ever. 


- leugh.again, . 


BORAT 
(Controlied resentment) 
Some tines wisn sue taiks that way to 
me Tid Lite fa we. fupae. mer oun and 


leave. har Forever - 


“(& ruesful vamil za) 


on at. Least, dety ler 


(A peuse, @ hope~ 
less sarag)- 
But I couldpis. . Shets: ill. 


a? 
MARE” 


She sounded ShFONg ess 


RORMAN 


She had te reise mé all by bersslf nfter 


-my Gad ores ~-- IT was only five .... and 
nr 


it must “ave becom & strain: Oh, she 
didnit have te ‘£5 ou to work or anything, 
Dad teft we-with A fitale something .e6. 


- anyway, a Pen years. REO -ewe Motner “met a 
cs] 


Oh 
man, He reines cer inro. bullding tnts: 
motel eee ae sgtulad ad taldnacd fer into 
any roting eae ABI SOene well’... 1S. was 
just, roo ruth; Tor crass pnen né diad, toa ce. 
Ard the wer. Ho kg 8 


- » Pa ” = eS at maw 


yb. 
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On; itts 


NORMAN (Cont'd) 
nothing to tall 


about when youtve eating 
Pauses,-smiles) 
3 
Anyway, it was too much of a. 


loss for 


my Mother ... she had 


nothing left, 


MARY 


eae 
Except .you. 


A son is 


* NORMAN 
@ poor substitute 


for a lover 
(Turns away as ar 
-.in distaste of the 
word ) 


MARY 


Why dont% you: go away? 


MOmIAN 


tte o he's. 


To a private. island, like you? 


MARY 


No,. nos like me, 


It's too: 


HOIWAN ; 
Late for ne And. 


besides ... woot look after 
her? She'd be alone up there,. 


the fire 


would fo. oud ... damp 


and cold, like a grave... When 


you love. 


somsone, you don't do 


that to them, even if you-hate 
them. Oh, I -donti hate her, 

I hate ... what she's beCone, 
I-hate wee the illness, 


MARY 


(Slowly, carefully) 


Wouldnt % 


it be better if you. 


‘put her in ... someplace sue 


She hesitates. 
her with a strik 


Norman turns, slowly, looking. at 
cing coldness. 


- ontinued). 
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. | i . 
eae | | _ NORMAN 


- An Institution? 4 msdhouss? 
. People always call a madhouse 
“someplace.” 
. (Mimnicing coldly) 
Put. her in Someplacst 
MARY 
I'm sorry ..- I didn't maan it 
to sound uncaring oe. 
Z NORMAN 
ee . 2f . (The coldness turn- < 


ing to tight fury) 
What. do you know about caring? 
Have you ever seen ons of thuse 
pisces? Inside? Langiing. 
and tears and cruel eyss studying 
rs You eee and my. motor thers? Why? 
a Has. she harmed you? She's as 
harmless 683 e+. one of these stuffed: 


birds. 
MARY : 
ane . Xam sorry. To eniy Sele oe. it 
C 2 — seemed she was hermming you. If 


Ronny: von 


NORMAN 
(High fury now) eg 
Well? You. meant wall? People 
always mean well, they cluck: 
their thick tonguss andi shaics 
‘their heads and suggs seb so very. 
delicately taat a 


The fury suddenly dies; abruptly and completel:, and he 
sinks back into hia chatr. There is a brief silences 
Mary watches the troubled man,. 18 almost physically 
pained by his anguishe 


NORMAN 
(Quietly) 
I've suggested it myself. But 

Ihave to even think such a thinge 

She neecsa mn eee and it isn't ees 
: (Lools up with a 
a i : childlike pisading 
d -in his eyes) 
fag ) _ wesit isn't as if sre were a - 
eae aa maniac, a raving thing ov. it's 
woe ' gust that.... sometimes ashe goes 

a little mad. We all goa litt 
7 Wad. SOMGLLn Se Haven't you? 
Dy bs [ape ar ree = 4 ‘ 
se naa hei (Continued) 
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MARY 
(After a long 
thoughtful. pause) 
Yes, and just one time can be 
enough. 
(Rises) 
Thank yous. 


NORMAN 
(Cheerfully, correcting) 
Thank you, Normans 


MARY 


7 


Norman. 


NORMAN 
Youtre not. going to o.. to your 
room already? 


MARY 3 
I'm very tired. And I'll have 
@ long drive tomorrow. All. 
the way back to Phoenix. 


NORMAN . 
Phoenix? 


MARY 
I stepped. into a private trap 
back there.-- and I want to. 
go back and..e. try to ae 
mys. elf oute: 
' (Looking close 
_ at Norman) 
Before: itis too late for me, 
too. 
NORMAN 
(Looking at her) 
Why dontt you stay a little 
while, just for talking. 


7 MARY 
Itd@d like to, but cee 
| NORMAN: | 
Alright. I'*il see you in the 


morning. Itll bring you break= 
rests: What time will you eee. 


, — MARY 
very early. — Dawn. 


TIA TALLG - 
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NORMAN 

Alright, Misso.. 
(He has forgotten 

her name) 


MARY 
Crane. 


NORMAN . 
That's ite §- 
(He frowns, as if 
bothered by not being 
able to match the name 

to the memory of the 
name in the regis.tra- 
tion book) 


MARY 
Good night . 


She goes out of the parlor. We see her, from Norman's 
viewpoint, as she crosses the small office, goes out 
into the night. Norman:turns and looks at the table, 
and we see his face now. It is bright with that > 
drunken-like look of determination and encouragement 
and resolve. He starts to clean up the table, pauses 
as he. hears the closing of Mary's door in the cabin 
next door. He holds still, listens, He goes into 


(C.U, = THE NAME " SAMUELS" 
M.S. - NORMAN 


He. Boe8 vee into the eee ee a mystified seopeueton 
The sounds of Mary moving about her. room come over, soft 
SOUNDS, somehow. intimate in the night quiet. Norman _ 
turns. his ear from the direction of the SOUNDS, seems to 
be fighting an impulse to listen, or more than listen. 
But slowly, he is forced to surrender to the impulse 
and, resisting himself, he goes to the wall, presses the 
side of his head against it. The SOUNDS come louder, as 
if we too had our ears pressed against the wall. Now 
Norman looks at a picture hanging on the far end of the 
wall he is leaning against. .Slowly he starts toward it. 
He reaches it, touches it, soe ay lifts the small 
frame off the wall. 


A tiny circle of light hits Normants face, coming from 
the hole in the wall behind the picture. This ond of 
the room is very dim and thus we are able to see clearly 


the light striking Norman's facee 
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We move close to Norman, extremely close, until his 
profile fills the screen. The tiny spot of light hits 
his eyee See the small hole through which the light 
comes. Norman peeps. throughe 


NORMAN'S VIEWPOINT 
Through the hole we look into Mary's cabin, see Mary 


undressing. She is in her bra and halfslip. She 
stoops over a bit, places her hands baie her upper 


back, begins. to unhook her bra. 


NORMAN - ECU 


He. watches: as. Mary removes her brae We see his eye 
run up. and down the unseen figure of Mary. 


NORMAN'S VIEWPOINT 


ery.s: sade slipping into a robe, covering her complete 


NORMAN 


He turns from the hole, faces us fora poet continues 
turning until he can.look out the small aaa windows 


“We see, as he sees ec 


THE HOUSE IN THE BACKGROUND 
| NORMAN 


He turns. nis face away > guickiy, pesentfully. In his 
face we see anger and anguish. And then resolve. 
Quickly, precisely, he rehangs the picture over the hole 
in the wall, barns » starts out of the parlor. We see 
him go through the office and out onto the porch, not 
even bothering to close the door behind. him. 


cur TO3. 


EXT. THE MOTEL OFFICE PORCH ~ (NIGHT) 


Norman walking.along the porch, in the direction of 
the big house. Once on the path he pauses, looks up 


at the light in the bedroom window, then pulls himself 


ayn ra . a lNanwbktnscad' 


112. 


113 « 
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up, Squares his shoulders, strides manfully up the 


-pathe CAMERA. follows behind him. He opens the door 


of the house, enters. We see him pause at the foot of 
the stairway, look up at the bedroom door just at the 
head of the staire He holds for a moment, and then his 
resolve and courage evaporates. His shoulders slump, 
sadly, mournfully. He by~passes the stairs and slowly 
makes his way to ths kitchen. At the far ond of the 
hall. He enters the kitchen, drops wearily into a 
chalr. After a moment, he stretches outa leg and 
gently pushes. the kitchen door closed, 


CUT TO: 
INT. MARY'S MOTEL ROOM - (NIGHT) - 


Mary is seated at the small desk, engrossed in figuring 
in a small notebook. We see from these figures a 
calculation which indicates. her intention to make a 
restitution of the money she has used of the forty 
thousand dollars. We see, too, her vankbook. The paper 
reads thus: top figure, 40,000; directly beneath it 
500, the amount used for the new car; total after 
subtraction, 39,500. In another spot we sse a figure 
which matches the balance in her bankbook; 62.00. 
Beneath this is the figure 500, and the amount efter 
subtraction, 124.00.. She studies. the figures, signs, 
not. wearily but with a certain satisfaction, with the 
pleasure that comes when one knows that at any cost 

one is going to continue doing the right thing. After 
a moment she tears the page out of the notebook and, 
rising, begins to rip it into small pieces. She goes 
into the bathroom, drops the pfeces inta the tollet 
bowl, flushes the toilet. Then she drops her robe and 


“steps into the tub and turns the shower one. 


INT. MARY IN SHOWZ=R 


Over the baron which hangs the shower curtain, we can 
see the bathroom door, not entirely closed. Fora 
moment we watch Mary as she washes and soaps herselfe 
There is still a small worry in her eyes, but generally 
she looks somewhat relieved. 


| Now we see the oathroom door being pushed slowly opene. 


The noise of the shower drowns out any sound. The door 
is then slowly and carefully closed. And we.see tne 
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shadow of a woman fall across the shower curtain. Mary! s 
pack is turned to the curtain. The white brightness of 
the bathroom is. almost blinding. Suddenly we see the 
hand reach up, grasp the shower curtain, rip it aside. 


cur TO: 
MARY - ECU 


a“ 


‘As she turns in response to the feel and SOUND of the 


shower curtain being torn aside. A look of pure horror 
erupts. in her facee. A. low terrible groan begins to rise 
up out.of her throat. A hand comes into the shot. The 


hand holds an enormous bread. knife. The flint. of the’ 


blade shatters the screen to an almost total, silver. 
blankness.e 


THE’ SLASHING 


An impression of a knife slashing, as if tearing at the 
very sereen, ripping the film. Over it the brief gulps 
of: screaming. And then silence... And then the dreadful 
thump as Mary's body falls in the tub. 


REVERSE ANGLE : & 

The blank whiteness, the blur of the shower water, the 
hand pulling the shower curtain back. We catch one 
flicker of a glimpse of the murderer. A woman, her . 
face contorted with madness, her head wild with hair, . ae 
as if she were wearing a fright-wig. And then we see , 
only the curtain, closed across the tub, and hear the 

rush of the shower water. Above the shower~bar we see: 

the bathroom door open again and after a moment we 

HEAR the SOUND of the front door slamming. 


CUT TO: ; ° 
THE DEAD BODY 


Lying haif in, half out of the tub, the head tumbled over, 
touching the floor, the hair wet, one eye wide open as if | 
popped, one arm lying limp and wet along the tile floor. | 
Coming down.the side of the tub, running thick and dark 
aiong the porcelain, we see many small threads of bloode 
CAMERA MOVES away from the body, travels slowly across 

the bathroom, vast the toilet, out into tha bedroom. As 
CAMERA approaches the bed,. wa see the ere ae a ca ae 

as Mary placed: ae on the bedside table 


eee erie 
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CLOSE UP ~ THE NEWSPAPER 


beside the bed. The CAMERA now moves away over to the 
window and looks up. to the house, and as it gets there we 
HEAR, coming from within the house, the SOUND of Norman's 
fearful, shocked voice. 


NORMAN'S VOICE 
Mother} Oh God, what «++ blood, 
biood pee mother ae | 


We cannot. entirely distinguish these exclamations. After 
@ moment or two of silence, Norman emerges from the front 
a@oor, dashes down the path toward the motel. ; 


QUICK CUT TO: 
EXT. THE PATH - (NIGHT) 


Norman is coming AT CAMERA, running head-on. He dashes. 
into an extreme close up and we see the terror and fear. 
ripe in his face. CAMERA PANS as Norman races past, holds 
as Norman runs to the porch and quickly along it. and. 
directly to Mary's POOMe 


INT. MARY'S CABIN = (NIGHT) 


Norman pauses a moment in the doorway, glances about the 
room, hears the shower going, sees the bathroom door is 
opens. He goes to the bathroom, looks in, sees the body. 
Slowly, almost carefully, he raises nis hands to his face, 
covers his eyes, turns his face away. Then he crosses to 
the window,.looks out at the house. Shot is so angled 
that we see. the. bedside table with the newspaper on ite 


After a. homens Norman moves. from the uious sinks onto 
the edge of the bed. 


FRESH ANGLE - BEHIND NORMAN 


Norman sitting on bed, the bathroom in b.g. of shot. We 


ean see only the hand of the dead girl, lying along the 


tile floor. Norman presses his eyes, fights to find a 
way out of his dilemma. Slowly, a kind of settling comes 
upon him, the peace that comes with. decision. 


Norman rises, goes to the window, looks out, and then, 
with resolution, closes the window and draws the curtain 
across it. Then he crosses to the front window, facing 
the porch, and draws those curtains closed. Then he 


switches off the bedroom lignt, leaving the room lit only 


by the spill from the bathroom. He opens the front door, 
Zoes Out. . 
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EXT. _THE MOTEL PORCH - (NIGHT) 


Norman comes out of Mary's cabin, closes the door care=- 
fully behind him, goes along the poreh to his office, goes 
in. We stay outside. Immediately, the "Vacancy" sign goes 
off, and then the motel sign goes off. AS CAMERA GOES. 
closer to the office, the lights within go off and we HEAR 
a closet door opening and then the SOUND of a pall being 
picked up.. Norman comes out of office, closes door, looks 
cautiously about, goes along porch, carrying pail with mop 


in At goes into Mary's cabin, closing the door after him. 


INT. MARY'S CABIN: 


Gee Saeed attack seeecsuels Wocdeen glaeads We can: 


see him ‘in the dim spill of light. He pauses .by the door, 


then gathers his strength and. goes into the bathroom. We. 


HEAR him set the pail on the tiled floor, and then we HEAR. 


the shower being turned off. And there is: total-silence. 
CAMERA MOVES. FORWARD so that we can see into bathroom... 
CAMERA is. so ANGLED that we see Norman only from the waist 
ups Quickly and deftly he unhooks the shower curtain, 
emerges with it. into the bedroom. CAMERA PANS down and we 
see him spread the shower curtain on the bedroom floor, just 


- outside the bathroom door. He spreads the curtain so that 


one end of it comes up against the bathroom thresnold and 


. slightly over and onto the tile floor. Again he goes into. 


125.. 


126. 


the. bathroom and CAMERA TILTS up. so that we see only the. 
upper half of Norman. He works: carefully; with his arms 
extended away from his body, slowly pulls the dead body out 
of the tub, drags. it across the tile floor and. onto the 
spread-out. shower curtain’ in the. bedroom. Having arranged 


~ the body, he. straightens upd, examines. his ‘hands, sees blood= 
‘stains on them. He returns to: the cathroon, goes to ate 
_ hand~basin.. 


"CLOSE SHOT: 


We. see his hands being washed, see. the wioads teins being. 


aaetted and washed ney oy the gush of the faucet water. 
— NORMAN 


We see ‘Norman salve: his. neds. free of the water, then turn 


to the job of cleaning the Becnrorms 


He meeces the pail in the tub, runs water AEELO it, dips the 


126. 


127. 


128. 


129 ». 
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mop.in, swabs the tile floor. With a towel he wipes off 

the wall over the tub and the edges and sides of the tub 

and even the shower curtain rod. Then he takes a second. 
towel and goes over the cleaned areas, carefully drying 
them. Finally he rinses and squeezes out the mop, empties 
the pail, cleans out the tub, and goes out into the bedroom. 

} 
INT. MARY'S BEDROOM. : 


Norman steps: carefully around the unseen body, crosses to 
the desk, starts. going through Mary's Nandbag, in search 
of her car keys. He suddenly notices them lying on the 
desk, where he'd thrown them after parking her car. He 
picks up the keys, crosses the room, goes oute , 


EXT, THR PORCH | 


We see Norman pause at the door, check cautiously, then 
hurry ecross the porch and into Mary's care He circle~ 
Surns. the car, so. that its trunk is backed up to the porch, 
directly opposite Mary's door, as close as it can go-. Then 
he alights, goes to the trunk, opens it with the key and, 
leaving the trunk lid raised, goes back into the cabins 


INT. MARY'S ROOM 

From a raised angle, we see Norman bend down and begin to 
wrap the shower curtain around the. bodys We see the edges 
of the curtain as they are raised and laid. down again. 
Then he picks up the wrapped body, crosses to the door, 
uses his foot. to-puil. the door open, and, leaving the door 
open behind him, goes quickly across the porch and gently. 
lays the body in the trunk. He closes the lid then, but 
does not lock it. He comes back into the cabin, closes 
the door completely, flicks on the. light. 


Again the newspaper is in the foreground. For a moment he 
pauses, closes his eyes against the realization of what he 
is doing, then: quickly pushes all thoughts away, continues 
with his work. With the room lighted, he now proceeds to 
gather up all Mary's articles and toss them into the suit~ 
case. He checks all drawers and the closet, gets down and 
checks under bed and bureau, goes into the bathroom, checks, 
that room again, comes back into the bedroom, looks about 
carefully, spots Mary's handbag, throws even that into the 
suitcase, is finally satisfled that all traces of tne girl 
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are gone from the room.. Then he closes Mary's suitcase, 
picks it up. With his free hand he picks up the pail, in 
which are the mop and the used towels. He crosses to the 


door, switches off the light with his shoulder, pulls open 
the door, starts out. 


EXT. THE PORCH 


As Norman stands in the doorway, he is suddenly ana blind- 
ingly lit by the bright headlignts of a passing car The 


~flash.of the lights. and the SOUND of the Saige oer CAR are 


over in a flicker of a moment, but it takes a few seconds 
for Norman to regain his former tense composure. Then. he 
goes to the car trunk, raises it with his foot, throws. the 
suitcase and the pail into it, slams it. shut. He pauses a 
moment, then realizes he has left the bathroom lignt on in 
Mary's cabin. He returns to Cabin. As he enters, his eye 
is caught by the newspaper on the bedside table. He goes 
to it, takes the newspaper, and looks once again into the 
bathroom. His glance goes right over the toilet bdwl.. He 
turns out. the lights, crosses the darkened cabin, goes. out 
onto the porch. He reopens the trunk, tosscs in the news-- 
paper and closes it. He goes around and jumcs into che 
car and starts awaye. 


_ We HOLD on the trunk, follow it for a’while, then — 
DISSOLVE TO: : 


EXT. seat | SUAMP - ‘(izexn) 


The car pulls away from a CLOSE ANGLE on trun and as CAMERA 


HOLDS we see that we are now in a Sueey argae. It is quiet 
except for the irritating noises of night peeees. Norman 
stops the car at the very edge of the swamp, turns off the 
lights, gets out, leaving door open. He looks at the swamp; 
‘seems doudtful of its ability to swallow up the car, vreal- 
izes he has no choice. He leans into car; releases the 


emergency brake, starts to push. The front of the car be- 


gins to roll into the swamp. Suddenly there ts the Low, 
THROBBING SOUND of a motor. Norman freezes, listens. The 
SOUND grows louder and Norman realizes it is an airplane 


flying overhead. The car is rolling quickly now... Norman 


jumps away, slams the door shut, stands tense. The SOUND / 
of the plane overhead grows louder. Norman locks up. 


11-10-59 
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FADE IN: (AFTER TITLE) 
EXT.” PHOENIX, ARIZONA - (DAY) - HELICOPTER SHOT 


Above Midtown section of the city. It is early 

afternoon, a hot mid-summer day. The city is sun- . 
blanchnedwhite and its drifted-up noises are muted in : 
their own echoes. We fly low, heading in a downtown 
direction, passing over traffic-clogged streets, 

parking lots, white business buildings, neatly 

patterned residential districts. AS we approach 


. downtown section, the character of the city begins 
-to change. It. is darker and shabby with age and 


industry. We see railroad tracks, smokestacks, 
wholesale fruit-and-vegetable markets, old municipal 
buildings, empty lots. The very geography seems to 
give us a climate of nefariousness; of back-door ness, 
dark and shadowy. And secret. 


We fly lower and faster now, as if seeking out a 
specific location. <A skinny, high old hotel comes 
into view. On its exposed brick side great painted 
letters advertise "Transients-Low Weekly Rates-Radio 
in. Every Room. We pause icng.enougn to esvaolisn 
the © snoday character or this hotel. Its open, 
curtainless windows, its silent resigned lock 50 . 
characteristic of such nole-and-corner hotels. We 
move forward with purposerulness toward a certain 
window. The sash is raised as high as it can go, 


. but the shade is pulled down to three or four inches 


of the inside sill, as if the occupants of the room 

within wanted privacy but needed air, We are close 

now, so that only the lower half of the window. frame 
is in shot. No sounds come from within the roon. 


Suddenly, we tip downward, go to the narrow space 
between shade and Sill, peep into the room. 


A young woman is stretched out on the mussed ned. 
She wears 2 full slip, stockings, no shoes. She 
lies in and attitude of physical relaxation, but 
her face, seen in the dimness of the room, betrays 
a certain inner-tenston, worrisome conrliets. She 
is MARY CRANE, an etree tive girl nearing the end 
of her twenties and her rope. 


A man stands ide the ved, only the lower half of 
his figure visible We hold on this tableau for a 
jong moment, then start forward AS we pass under 
the window shade, 


CUT TO 


Le tee eV ee Us 


132. | 
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NORMAN'S VIEWPOINT - THE BLACK SKY 


We see no plane. The SOUND of the motor is beginning 
to diminish. 


CUT BACK 10: 
NORMAN 


We see the relief in his face. He looks at the care 
More than two-thirds of it have already sunk into the 
swamps The trunk alone seems to hold poised above 

the sand and slime, as if refusing to go the rest of 
the way. Norman begins to panic, he steps dangerously 


_¢lose, pushes with his foot. And slowly the car sinks, 


until finally it is gone and we hear only the gentle 
plop of the. swamp's. final gulp,.and see oniy the small 


. after-bubble,. like a visual burpe 


Nornan waits a moment, then begins stamping out the 
tire marks, so obvious in the wet ground around vhs 
swamp. He stamps: and drags nis feet over the markings 
as wes 


| DISSOLVE TO: 


CLOSE UP NORMAN 


standing on the poren of the motel, leaning against 
a post. He is staring out into the night, a look - 
of guarded, casual innocense on his face, as if he 
were taking one last moment of peaceful night air 


. before retiring. Then he glances down and CAMERA 


follows his gaze. A hose is lying on the ground 

outside Mary's cabin, its stream of water obliterating - 
the tire marks. After &@ moment, Norman's hand comes 
into shot, picks. up hose, places it in a new position. 
As CAMERA PULLS BACK, we see that the water from ths 
hose has erased and rearranged tne road marxings 80. 
that it would be impossible to tell ge a car had 
been parked here. After a short wait, Norman goes to 
the hose~faucet, turns it off,. unacrews the nose. As 
he rolls the hose, he walks eway from the spot, past 
the office, heading for the patn that ieads to the 
house. He goes up the path, pauses at tne steps of 
the house, tosses the curled hose onto the lawn, goes | 
up the steps and into the nouse. CAMERA FOLLOWS hin 


in, PAUSES. as he pauses at the foot of the stains. 


Norman goes up the stairs. On the landing he stops. 
The door to his. motner's room is closed. Lying ina 
heap outside tne door are a blood~stai ned ¢ ress and 
a pair of elderly-woman's snoes. 


From an EATSEISLY HIGh * 


NGLE, we look gown on Norman 
as he bends to pick up the 


3 
Sta ined, dress and shoes. 
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He rolls the shoes into the dress, tucks the small, 
neat bundle under tis ar ty and starts down the 
stairs, heading for the basement. 


EXT. A LONG SHOT OF TES OLD BQUSE = (NIGHT) 


It stanes silhoustted against the sky. There is 
along wait. ‘Then, slowly, a curl of smoke comes 
out of the chimney. 


FADE OUT: 
FADE IN: . 
INT, BACK ROOM OF SAM!S HARDVARE STORE IN 


eta 


FAIHVELS < Lat). P 


Sam is seated at his desk, writing a. letter? 
Séquence begins with CALERA IN CLOSE, over 
Sam's shoulder, and we can. read as much as 
he kas written. of the des The letterhead 
reads "Sam Loomis ~ Hardware,” and the letter 
reads: . , 


Ee "Dearest rig b¢-as-always Marys 


oe ~) 

toy, us 
I'm sitting in this tiny back room 
which isn't big engugh for both of us, 
and suddenly -it looks big enough for - 
‘both of us. So what if welre poor and 
Cramped.and miserable, at least wetll 
be happy! If you haven't come to your 
senses, and still want to we 


: ane * 
: i e 


‘CAMERA begins. PULLING AWAY. as Sam turns: the sheet 
of paper. over, continues backing avay ous of the 
small back roort: and» heads ,. ia tee el down the 
corridor of she hardyvare- stor “As it goes past 
the counter, we see a Young olor, BoB SUBERFZELD, 
Sam's assistant, stan ydins pehind the counter, .a 
Yook of handsoms patience on his face, He i. 
waiting on a meticulous, elderly woman customer, 
wha is vena and exemining a large can of in- 
secticide. A 3 O2NERA PASSES:: 


WOMAN CUSTCIZR i 
ooo They. tell you what its ingredients 
are and tow it's guarentsed So exser~ 
minate ant ote invhe world, but 
they co not tell you whether or not 
Lt's oeiniess, and I say insect on 
men, death. should always be painless, 


CAMERA, by this time hae poached. sue front door. 
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of the hardware stove 2nd we now see a girl standing 
just. inside the dcozr. She is an attractive girl with 


@ rather detinite manner, 2 lcok of purposefuliness. 
She carries a handbag and a small overnight case, Sne 
_-is Mary's sister, LEELA CRANE. ; 


ea never Vests 
3 


co. As she Bpercacna she asks quietiy: 


You want to sée Gam? 


DIDA 
Sam Loomis’, 


SWS TL 
(yelling sovard back room) 
Sam[ Daay vwanss te see you! ‘ 

Lila leeks to the hack room. The woman customer goes on 
worrlediv. examining the fine print of the insecticide can. 

Sam comes to the door of his reom,: Pauses, look ao Lila 
a moment, starts Serward towand her, his Ge era 
cating that ne Jeans nes imov her. Lila studies him with. - 

G éxrréesgion.. : See 


ZIDA 


(a bit mystified) 
Sure ... 

Lila Brenses ap the custemer and the clerk, turns, starts 
‘toward the frent of the store. Sam holds a moment, then 
follows. AS he reaches her, she turns, her eyes study- 

ing him intently as-shé says: 
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Est 
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Sam is x mystifioc, and 


a quiet morans. 2s 
aize carving ear 


I want to kn 
Here? . 
with you. 
pass 


T dents kno 


As. Sam is: atout. te 


> Sts 
sailing pass, 2peikirg 


satisfied smile. 


All ean do 
Si aly) 


L ™ 
happily, gcas cn ent + 


epprehensively at Lile. 
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somewhers in] 


is also aware cf the worried, 
Tila's face, He studies her for 


d them is a display of varicus 


LILA 
ow if my sisssr ie here. 


SAM» 


“, the Woman Customer comes 
ZB6 she, gees anc wearing a 


3 a kind of delicious bite, neds 
2 the store. Sam is now staring 
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eee D antainee fone ome te 


What should T tnow? 


LILA 


To begin with, where Mary is. 
Do yeu? 
SAM 
No, I take it 
(As Lila shakes 
187 See) 


And you theught sheid coms 
here, to met if she had, 
Ta 


#9103, . 
és, 


you don't either? 


LILA. nid 
Last pELeays The isft work, 
and home? .o+e L was in due se ‘nh over 
_the weekend «555 L haven't heard 
frem her, not even a phons call. 
SAM 


Up 


what a F 


reason would shs have for not 


ealling 


ra 
ar ey 
ate Us 


xascerated) 


saa 


ou think, we eloped 


or somethings Or weire living in 
Sin 82:2 6 es : 

LILA 
Mr, Loomis; you're so busy being 
defensive that you haven't even 
reacted to the most serious fact 
of all, Mery ia missing. 

aM 
I was getting to thabé 

LILA 
What do you know about it? 

§ bf 
Nothing: You're cutting me on 
the defensive, 

LILA 
Look, if jou two are in this thing 
together, I danit care, it's none 


a 
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She stons, the anxiety and fear bubdling 


Bob gets 
Sam goes 


Leseer, 
ae 


HG 


wwe 6 


LIZA (cont'd) 


of my trasinecs ... Buy ff want 

to see Mary. =F want her to. 
tell me she's all vight and it's 
none of my business. Then ZT'il- 
geo Bask to Pheenix and ... 


moment, shen turns 


SAM 
Kur out ane get yourself 


lonch. 


the mossagze, gees cut through the 
Clenty to Lila, Ioseka with soit 
SA 
Wheds thief 
: LILA 
Huh? . 
SAM 


SAM 
in trouble? 


LILA 


Is Mary ... 


enw 
woska’s 
Wahi why didn't she come to 


_ we eae call TRA ae 4 


Not that kind ... 
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up in her, 
her eyes teginning oo fill with worried tears. 


Studies her for 2 and calls: 


52m 
back way. 
ericusness. 
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138. 1. ; (contta) 
. i (Aln rig a a rth Q). 
You nen and 70 ur Ogos. 


SAK 
; (sank oan ba) Ler) 
Never mind my ¢go, Let's. talk 
“about ‘< & MAIN... ' 
Their attention 13 distracted by a man who has strolies 
Guieviy Inte ths atema. Ne ignores them, walks past 
them, ee Behind 309 nounter, takes cewn a sign reading 
* CLOSED # BOR SNOT.” wal. 
zs 


45 ask to’ the deor, closes a 
- hangs the sign Boroes the dcor window, lecks the door 
turns to Sar and Liat, fclds his .armgs,-smiles: a par cu- 
larly, unfriendly cintle. 


; : “AREDOAST: 
Iet's ali é Gelk shows Mary : - 


oe Po ao SAM 
7 , ' Wha aves you, Priend?: 


AMSOCAST. * oe 
F. sivate Investigator. 


. a : 
ry * sa' 
. (40. Pam ae! 
Where is she,. 453 Crane? 


- LIZA 
I.don's imow you. - 2 -- 


Le to. tail 


SAM 


ac's. your intoress? 


s 


There ts a more 


1% ia c@ ani. then, unable to tolerate. 
the sudden frightening herp 


-Penings ,- Sam Peapiee S. 


SAIT 
Somebody better tell me what's 
@cing cn. and selime faasi I 
‘ can untks so math and then so... 
ARECTGAST. 


 (inserryt cing, ‘gainly): 
COUN gir Soiens esate: forty 
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AREGGAST (Cont'd) 
thousand: dollars, 


. Sam Iecks at Arbogast in utter shock and in that state 
asks one of those seemingly ridiculous questions. 


SAM. 
Why ? 


ARBOGAST — 
(An almost . 
amused smile) 
Must've needed it, 


‘SAM - 


‘What are you talking about? 


(fo Lila) 


‘What is this? 


oo  * LILA 
She was supposed to bank it, 
on Friday, for her boss, She 
didn't, And mo one has seen 
her since, 


ee se 
Someone pe seen he Pe Someone 
always sees a girl with forty . 
thousand dollars. 
(To Sam). 
She is your girl. friend, isnit 
she? | 


LILA. 
Sin they don't. want to prosecute, 
they just want the money back, It 
was all in cash oo. 


ARBOGAST. 

(Correcting with 

Cassidy's word) 
Casharoonie!. 


LILA 
Sam, if she's nere 4... 
7 SAM 
She isn't! 


& real look of anguish comes into: Lila's face, And 
Arbogast studies it, then speaks, ; 


fGoxeriass ae 


—2136- 


Thru 
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(Contd). 


ARBOGAST 
You came up here on a hunch, 
Miss crane? Nothing more? 
No phone call ... from him, 
or from your sister herself? 


Not even a hunch. Just hope. 


AREOGAST 
With a little checking, I could 
get to believe Pow. 4 


LILA 
(anxiously ) 

I don't care if you do or ... 

I want to see Hary ... before 

she gets. in any deeper .... 


“SAM 
Did you check in Phoenix ... 
hospitals ... maybe she had 
an accident.... a hold-up ... 


She was. see BY ne one in 
her car. Seen “oy her very 
victims, I mizkt add. 


(after x moment) 
I don't belisvs it. 
{to Lila, slowly) 


. (a thoughtful pause) 
Yes ... 1. Just ... did. ‘The 
monient they told me... 


SAM 
You might have doubted for, 
say five minutes or so, Sister. 


66, 


Lila turas from Sam, a flush of guilt and regret in her 


face. 


% t wn os 
heve, Hiss Crane. 


Arbogast looks at her, quite sympathetically. 


ARBOGAST 
We! re aluays quickest to doubt 
people who heve a record for 
nic she's 


being honest. I think 
va 
R. boyfriend. 


(continued) 
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136 (Cont'd) se a . ? 
tur : : 
TBO ARBOGAST (Cont'd) 
(Trails of f, smiles 
encouragingly) 


She won't be back there among 

the nuts and belts.... put she'll 
be inthis. town ... Somewhere... 
ITtll rind her. 


fe nods, takes down the closed-for~lunch sign, sails it 
to the counter, ooens door, goes out into the street. . 
After a quiet moment: 


LILA © Z 
I just Listersd ...and believed » 
everything they told me. 'She stole 
the money.' 'We dontt want to get. 
her in trouble;! ‘No don't. bring 
the Poeese Ao ee 


ban 
It was her boss? idea not. to report ; 
it to the pelice? . : 


LILA 
No. The man whose monay she... 
he talked so loud and fast, and 
= wi. I stouldtve called the 
police. . = =. 


SAH | _ 
‘He must have nad a darn good reason 
for wariting them kept out of it ... 
All Sh 1a% cash ‘ee : 


Sas Tons LITA ; os 
I ought to “call, she police right | 
now}. ‘ 
SALI 
No. 
LILA : 
‘Why not? Sam, is she hiding here? 


Are you two plains to go away 
with the money?. 


Ve) 
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thru 
138 


- 
me 4 ae o 
a. : # ae he ae 


- She hasn'<. aven MLLSS . Tou? 


‘anything I 


How could Tic. asay? Tim in 
debt up tor. 

(Smiles a: 

~grulty of 

. then cee 
If she did sat 
Ttis hard ne) % a Ne 
because ii! Sikare. TC os3 why she 
would, Unless its fad some wild. 
idea that Li weols belp m= oe. | 
US see 


4 ey ct 
Beat ys 


ay us 
* 
“Th. 
on 
-: 
i) 
“ 


¢ 
al 
= 


«, 


I' didn't s20 o8 
didntt.. hea> fron ber} Be 
thatt © 


I need: to. 
somethirg. 
tine. T's. 


You've led a cnatmet Life. 


~ 


-h rt : 
. is : ‘ 
Ro.. rT juss. thin e068 oSRYER 
can: be: exoplsginis = = ? ee eT 5 
Going a.thing iis- uid see 
‘Ddontt. Unto how te bandle coves : 


ig a5 
ie Snlnes: sdtgubagineky) . 


(A rueful chotvs 
I came flying us cars 
to get som Bonleranian. \ oon tor 
All I kmow, she rar in * 
to get. in foveh with ms, #6 home. 
Itd better go item: , 
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139 
thru. 
13: a 
Ca 
(2: 
. 4 
z 
! 
| 
ee Tes 2 
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(Cont'd) 


Why don't vou stay 
she shows up se. ore 
be here « 
LITA 
(A long study, ber 
suspicion of him 
evaporating}: 
You want me to stay here? 


SAL 

She'll nesd toth of us. 
LILA 

(considers, 

“Where ... can I stay? 


‘ SAIT 
(brishtly) 
First. rate oetel, fifty yar 
‘the street, Comes on. 
(as he reaches for ¢ 
Closed-Lorelumen sie 
After we chack rou In welll 
to the drugstore anid get yo 
‘sandwich, Then wetli coms 1 
here,,,and wait, - 


- He hangs the sign on the door, ushers. Lila out, | 


closes door behins him. ‘ 


Cur TO: . 


139. 


140. 


142, 


142. 


143. 


144, 


145... 
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EXT, STREET - (DAY) | : 


They emerge from the store and walk along to the hotel. 

As. they enter, Arbogast igs in the act of taking overa |. 
white Ford sedan from a rental car man. They glance at 
him and he returns a cynical look, 


DISSOLVE TOs: 


EXT, HOTEL - (DAY) 


Outside another hotel we see Arbogast aitent Por the 


white car and go into this new hotel. 


DISSOLVE. TO: 


EXT, COUNTRYSIDE ~ (DAY) 


The white car speeding along the. highway. 
DISSOLVE. -TO: 


“EXT, NEW MOTEL - (DAY) 


Arbogast going into the office - we see the sign above him. 


DISSOLVE. TO: 


EXT. BATES! MOTEL - (DAY) 

A high ‘shot showing ‘the. freeway and Bates House and motel 
on the side old highway. A pause and then across the 
bottom of the picture a white car. speeds by on the freeway. 


DISSOLVE To: 


EXT, HOTEL - (DUSK) 
Another Hotel. Arbogast goes in. 
DISSOLVE TO: 


EXT, BATES! MOTEL - (DAY) 


The white car spacdine Scone the freeway again going in 
the opposite direction to last time. Norman, a tiny 
figure, is seen going up the steps to his mother's house. 


N ak 
Bo Bes 


Cc ; 


| PSYCHO #9401 | (ore 
DISSOLVE 0: 
146, EXT, BOARDING HOUSE ~ (DAY) 


Arbogast's search is getting down in the scale. This is 
an entrance to a cheesy boarding house. “Rooms to Rent", 
ete. He locks at his list and then goes in. 


DISSOLVE TO: 


147. EXT. BATES! MoTsE - (DAY) 
The white car goss by on the freeway again. 


DISSOLVE. TO:. 


148, EXT. ROOMING ROUSE ~ (DAY) 
Arbogast goes. in. 


DISSOLVE TO: 


149, EXT. BATES! MOTEL - (TWILIGHT) 


Heavy: trarfic on the freeway, A ‘Saat or two - again the 
white car. It siows up opposite the distant motel. It. 
makes % turn and gces back out of scene. A pause and it 
reappears on the old read. and. slowly makes its way toward . 
the. Bates! Motel. 4: 


150. EXT, THE RATES" HOUSE. AND MOTEL - (TWILIGHT) 


We now see Normen. He hes. brought out an old rocking chair 
‘and has pleaced-it on the office porch and is sitting 
hunched in. it.. And he is darning one of his own socks. 
CAMERA HOLDS.. Eeyond the. porch, and Norman, we can see 
the old house 4na@ can barely make out, in the twilight 
dimness, the figure of his mother seated at the window. 
Here, too, there is that quality: of quiet peace surrounded 
by a vague foreboding.. 


Now Norman looks up at the SOUND of the soprosenine car. 
And continues looking as the car comes to a stop and 
Arbogast gets cut. Arbogast gives the place a quick once~ 
Over, gazes 2t Nerman, starts forward. In his step and. 
manner there 18 that bored, routine-logged quality of a man 
Who has seen too many motels and as ked question of too 

many hotel managers over too short a a period of. ‘time. 


Norman rises as Arbogast comes forward, 


NORMAN 
(shoving sock in his pocket) 
I es ba forget 3o put the sign 
on. buh wwe. na Koeuwe s wsaaanace 


Bw? 


PSYCHO #9401 fate 


150. (Cont'd) 


NORMAN (cont'd) 
(Cheerfully) 
Twelve in fact. Twelve cabins, 
twelve vacancies, 


ARBOGAST 
(pleasantly). 
In the past two daysI've been 
. to so many motels, my eyes are 
: bleary with neon. ‘This is the 
first one that lsoked Like it was. 
hiding from the world at Lares: 


NORMAN 
I don't really forgat. the sign, 
it. Just dceesn't seem ... any. 
use, 
(Points) 
This used to be the main highway. 
(Starts for office) 
Want to register, piease? 


ae  ARBOGAST 
. Sit down. I doen't want to 
trouble you, just want to. ask ... 


NORMAN 
No. trouble, ‘Tedzuy's linen dey. 
I change ail the beds once a week, 
whether they've been used or not... 
- dampness. JI.hate tne emell of 
dampness. 
(Opening off 
m 


ae eee: e door) 
‘It's such.a dink s 1, 


fe. 
e1 
Norman: is holding. the door open, so Arbogast. walks in. 
Norman. follows. 
151. INT, MOTEL OFFICE = (TWILIGHT) 
Norman switches on ths overhead light, starts for 
the linen cleset, suddenly pauses, turns, studies 
REVERE SE: who has remained standing by the door. 


NORMAN 
You. out to buy a motel? 


ARBOGAS fy 
No. 
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(Cont'd) 


NORMAN 
Oh. I thought ... you said 
you'd been to so many in two a 
days e«ee What was it you | 
wanted to ask? 


ARBOGAST 
I'm looking for a missing person, 
(takes out and opens 
wallet and extends 
it as he speaks) © 
My name's Arbogast, private 
investigator... 
(takes back. wallet 
when Norman doesn't 
| look at it) 
Trying to trace a young girl 
who's been missing’ almost a 
week. From Phoenix. 
(A look at Norman's 
frightened. sxpression). 
It's a private.matter.,.family - 
wants to forgive hor... 
(smiles). 
She isn't in trouble. 


NORMAN 
(forcing a- smile) 
r didn't think the police went” 
searching for people who weran't 
in trouble. 


. : -ARBOGAST®' - 
itm not the police. | 


NORMAN 
Oh « aa 


He waits a moment, then opens closst, starts counting 
‘out sheets and pillow cases, keeps his back to Arbogast. 
Arbogast takes a photograph out of his pocket, wales as 
he crosses to Norman. 


ARBOGAS'! 
We have reason to believe she 
came this way ... might nave 
stopped in this area ee. 


11-12-59 -_ : (continued) 
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| ARBOGAS! (Cont'd) 

(extends photograph, 

which Norman doesn't 

glance at). 
Did she stop here? 


NORMAN 
No. No one has stopped mene: 
in weeks sae 


. ARBOGAST 
Mind. looking at the picture 
before Sonos wourgest# sg 


NORMAN. 
Committing myseif to what?. You. 
sure talk like a Policeman. 


“ARBOGAST 
Look at the picture. Please. 


Norman glances, briefly, turns away, lifts the sheets and 
pillow cases off the shelf holds them closs, almost 
protectingly. 


. NORMAN 
-No. At least Z don't recall. 


ARBOGAS? 
. She might have used an alias. - 
Mary Crane's the real. name, but 
ane: MESH Ne PEEL Su ePUs vane ; 


_ NORMAN 
(interrupting) 
I don't. even bother with. guests 
registering any more «se I mean, . 
little by little, you drop. the. 
formalities. 
(more relaxed, because 
Arbogast is listening 
with a pleasant smile): 
I shouldn't. even bother to change 
‘the linen. I guess nabits die- 
hard. Which reminds me ... 


He goes to the wall, flips a light switch. 


11-12-59 


NORMAN 
The vacancy sign. Just in 
cass. We had a couple the 
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151. (Cont'd) 


NORMAN (Cont'd) 
other night, said if the sign 
hadn't been on they'd have — 
thought this was an old deserted 
os sown or Bomething. 


ARBOGAST 
Now there's & couple even remarking 
about your sign, and see how easily 
you forgot them? oe : 
NORMAN 
Whes?. 


You thought no one had. etopres 
here in weeks. low, try to 
remansiber if this girl... 
: .- {A&. pause, 8 study) 


.Sommen says nething. Arbogast goss to ehe” desk, pulls 
the regis book around,. flips beck a page or tno. 
Rorman simply stares at the man. Arbogast hums faintly. 

.. pleasentlys a3 ne, ezamines the pages. Thens 


AREGZAST (cont'd). 
Yes" sir Marie Samuels. Interesting 
Sltas..:. 
ge takes a slip of piper out.of his pocket, lave. it 
. peside the Signzturé in the registry book, all the 
while nodding ‘and smiling nicely, as if shis ciscovery 
will make Normen as BRPY as it is maiing rim. 
| oy P AFROSAST (cons'd) 
Don't now where shé got "Narie,” 
but "“Samels* fterures. Her 
boy. ” name is Sam. 


( continued) 


K 


ash, 


PSYCHO 


WORMAN 
I didn't lie to you. I just 
have trouble keeping track of 
een time, 


Arbogast has reached him, the picture extended. 
Looks dutifully at it. - 


NORMAN 
It was raining and her hair 
didn't look like that ... 
damped out, I guess. 


| ARBOGAST 
Tell me all about her. 


NORMAN. 
She arrived kind of late, wet. 
and hungry and she was very 
tired and went right. to bed 
and left. early. 


-  ARBOGAST 
How early? 


NORMAN | 
Very early. Dawn. 


ARBOGAST 
Of which morning? 


NORMAN 
The eer Owens MOrntnes ‘Sunday. 


ARBOGAST 
No one mat her? 


NORMAN 
No. 


ARBOGAS?T 


Or arrived with her. 


NORMAN 
No. 


ARBOGAST 


She didnt: call anyone? Even 


‘Locally?. 


NORMAN 
No.. 


Norman 


Saaae 


756 
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ARBOGAST 
You dian! t spend the whole 
night with her did you? 


NORMAN 
No { or all. ee , 


ARBOGAST 
How do you know she. yan? y 
Make a call? 


NORMAN 
She was tirsd. She said she 
had a long drive ahead of her, — 
in the morning ... Yes, now - 
I'm remembering very clearly 
because I'm picturing. When 
you make a picture of the moment 
in your mind, you can remember 
every detail. She was sitting. 
back there, no she was standing 
up, with some sandwich still in 
her hand; and. she said sne had. 
to drive a long way. 


| ARBOGAST. 
Back where? | 


NORMAN 
What do you mean? 


“ ARBOGAST 
You said. she was sitting "back 
there," or pueens tag rathers cas 


‘NORMAN - 
oh. ity privete parlor. She 
had an awful hunger ... so I 
made her some supper. And then 
she went to bed and left in the 
morning. I didn't even see her 


leave. 
j dnl ARBOGAST 
How did she pay you? 
a | NORMAN 
WBetS iH 
ARBOGAST - 


Cash ¢ or check? For the cabine.. 


(Continued) 
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| NORMAN 
Cash. 


. ARBOGAST oe 
And when she left, she never 
came back, 


Z NORMAN 

ap Why should she? I'm sorry, I 

— have work to do, Mr. ....if you 
don't mind... 3 


- ARBOGAST 
I do mind. Ir it don't jell, 
it ain't aspic!. 
(smiles). 
This ain't jelling. 


= NORMAN . 
I don't know what you expect 
me ‘to-know about ... people 
come and £0 eee 


ARBOGAST 


She isn't still here, is she? 
oe NORMAN 
Not at all! . oe 
ARBOGAS? | 


Suppose I wented to search the 
cabins, all twelve we would 
Ioneed a warrant? 


' NORMAN 
(as if pleasantly 
exasperated) 
Look, if you won't belisve me, 
' go ahead. You can help me make 
beds if you like. 
(laughs, shakes 
his head) 
Come On. 


He ‘starts out. Arbogast pauses, momentarily confused. 
-by the young man's openness.. 


Cur. TOs: . 
152, EXT. THE MOTEL PORCH - (NIGHT) 
Norman walks down the porch, hesitates before Cabin One, 
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11-12-59 


PSYCHO 


(Cont'd) 


‘walks on a bit toward Cabin Two, stops, turns to ses 


if Arbogast is following. Arbogast has come out onto 


the porch, but is not following. Hs has walked to the 


opposite end of the porch and is standing at its edge, 
looking up at the old house. The upstairs window is 
in darkness. The neon of the Vacancy and Motel signs 
splash strange light over the scene. 


NORMAN 
' Change your mind? 


7 


Arbogast.does not reply. Norman becomes apprehensive, 


starts to Arbogast, forcing himself to remain calm and 
cheerful. ; 


NORMAN 
I guess I've got one of those 
faces you can't help believing. 


—— ARBOGAST 
(to Norman, but 
continuing to 
stare at the errr 
Anyone at homes? 


NORMAN 


I live there. Alone. 
| ARBOGAST 
Someone ts sitting in that window... 
“NORMAN 


My mother. 
Asborest turns, gazes seriously at him. 


24 NORMAN 
She's «.. i121. Confined to 


her room. It's practically 
living alone. 


ARBOGAST 
(after a pause) 
If this girl Mary Crane were 
here, you'd have no reason. to 
hide. her would you? 


NORMAN 
Of course not. 


' ARBOGAST 
- If she paid you well? 


(Continued) 
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‘Now, Look «set 


-. Just: for. a moment. 


7 ool right! 
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é 


NORMAN 


ARBOGAST 
Or if she had you say «.. 
gallantly protecting her ...- 


-you wouldn't be fooled ... you'd 


know. she was just using you. 
Wouldn't OMe 


NORMAN e 
Pimwel a eee And Itm not 
capable of being fooled! 
Not even by women! 


ARBOGAST . 
x aian't mean that as a slur on 
your nanhood. I'm sorry. 


' NORMAN 

(disturbed now) 
That's all right. Maybe she. 
could have fooled me. Butses 
(a rueful smile) 
She didn't aaa! mother. 


 ARBOGAST 
Your neties met her?: i ke 
(quickly) 


Can I talk to “your mother? 


NORMAN 


Now t told. JOU, she's. eoieingaise: 


. ARBOGAST - 

She ee 
have picked up a hint you'd miss. 
Sick old women are sharp. Come | 
on, I won't disturbe oe. 


-. NORMAN 
Not Just no! I have one of those 
breaking points like any other man, 


' belleve it or not, and I'm near it. 


There's just. so UE Even I can. 
take and I. think cee. 


-ARBOGAST 


starts away, . toward. 

his car, pauses) - : 
Might gave me a lot of log-vork 
if I could just talk to your 


bane teres: 


(cont'd) 
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. 7, + f oe meme \ 
EXT, PHONE BOOuH ~ (mnie) 


motor: running. 
Arbogast sats to: “ 


The car pulls up 


{ OMIT 
cur: TO: 
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INT. PHONE BOOTH 


~ 
~_ 


PSYCHO 


- ARBOGAST 
(into phone) 
Miss Crane, please. 
(listens) 


She leave a number? 


(listens) © 
Thanks, 

(hangs up, dials 

again, waits) 


‘Lila-thers, Mr. Loomis? Arbogast. 


waits 
Lila? Look, this isn't meh, but 
it might make you feel a little 
better. Mary was up here. Spent 
last Saturday night at the Bates 


‘Motel, out here on the old highway. - 


(listens); 
Young fellow runs it, said Mary: 
spent the night, left, period! 
(listens). 
I did question him, believe me.« 
I think I got all there was to 
get. dust have to try to pick 
up the scent from nere. 
(listens) 
Well ... maybe that’s because. I 
don't feel entirely satisfied. 


He's got a sick old mother, 
-eonfined. type, and I think she- 


saw Mary and talked to her.. ; 
But he wouldn't let me see her. 


‘Shame, too ...: confined old 


women love to. talk to: ‘Sstrangerse 


“(listens) . 


I was, but I think I?ll eo back 


to. the motel, first. 
(listens) 
No, you stay pat, Lila. With 


Loomis. I should be. back in an hour. 


(listens) 
All right. And Lila ... Youtll be 
happy to kmow what I think. I 


think our friend Sam Loomis didn't 


even know Mary was here. 
{smiles 
See. you in.an hour. Or less. 


He hangs up, gets out of the phone booth. 
DISSOLVE TO: 
. dinl2=59°. 


81.‘ 


) 188. 


PSYCHO | 62. * 


EXT. BATES! MOTEL - (NIGHT) | 
A distant view of the House and Motel. There is a light 
on. in the house. There is also a light on in Norman's 
office. We see Norman emerge from his office and move 
along the porch toward the distant cabins. He carries 
sheets on his arm. He goes into the last cabin and 
switches tho light on. Into the foreground the hood 
of the white Ford enters the scene and stops. Arbogast 
; gets out. He goes over to the Motel office. 
159. EXT. MOTEL OFFICE - (NIGHT). 
Arbogast goes in. ° 
160. INT. OFFICE - (NIGHT) | | 160 
Arbogast looks around the empty offics and calls:. 
- ARBOGAST © 
Bates! 
He goes over to the door to the parlor and enters. He looks 
. around the bird-ridden room. He stops short.as he sees: 
261.  C.U. - THE OLD SAFH IN TH3 CORNER 
162.  .U. - ARBOGAST | 
goes over to it. He finds it unlocked. With a quick, 
. cautious look around he opens it. — . 
163. «0.0. - THE EMPTY SAFE 
16h. 0.0. ~ ARBOGAST | 
straightens up and goes: out. 
165. EXT... MOTEL OFFICE ~ (NIGHT) © 
Arbogast comes out and looks off. He sees: | 
166. THE LAST LIT CABIN | 
The door ajar. 
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PSYCHO 83. 
C.U. - ARBOGAST - (NIGHT) 


would go along but he stops with a new thought. He 
turns around and looks off. | 


L.S. - THE OLD HOUSZ FROM HIS VIEWPOINT - (NIGHT) 
C.U. - ARBOGAST 

comes to a decision. He goes off. 

L.S. ARBOGAST | 

dashes up the stone steps to the House. 

MEDIUM SHOT | 


CAMERA HOLDS as Arbogast goes up onto the porch.. The. 
house is dark within except, as we can now see, for a 
faint spill of light in the foyer, light which comes 
from the upstairs hall. Arbogast goes to the living 
room windows, looks in, sses only darknoss. Then he goes 
to the door, listens for a- long moment, hears nothing. 
Very slowly, almest painfully, he turns the knob of the 
door and pushes gently with his arm and shoulder. The 
door tegins to open. He allows it to open just enough 
for him to slip through and into the foyer. 


CUT TO: z : 

INT. FOYER OF BATES HOUSE -. (NIGHT) 

Arbogast gradually eases the door closed, stands 
against it, waiting. He looks up in the direction 


of the light, sees no one. The door at the head of 
the stairs is closed. Arbogast listens, holds his - 


- breath, heers. what could be human sounds coming from 


upstairs but realizes these could also be the sounds 


' of an old house after sunset. After a careful wait, 


he crosses to the stairs, starts up, slowly, guardedly, 
placing a foot squarely on each step to test it for 
squeaks or groans before placing his full weight on it. 
CAMERA FOLLOWS, remaining on floor level but TRAVELING 
ALONG the stairway as Arbogast makes his way up. 


CUT TO: 


INT. STAIRWAY AND UPSTAIRS LANDING - EXTREMELY HIGH ANGLE 


11-12-59 


1th. 


PSYCHO 


(Cont'd) 


‘Same angle as that used at the FADE OUT at the end 


of Scene #3. We see Arbogast coming up the stairs. 
And now. we see,.too, the door of the mother's room, 
opening, carefully and slowly. 


As Arbogast reaches the landing, the door epens and 
the mother. steps out, her. hand raised high, the blade 
of an enormous imife flashing. 


C.U. - A BIG HEAD OF AN ASTONISHED ARBOGAST 

The Imife slashes across his cheek and neck. Blood 
spurts. The sudden attack throws him off balance. 

He. stumbles back and staggers down the whole of the 
staircase. He frantically gropes for the balustrade 

as he goes backwards down the stairs. The CAMERA FOLLOWS 
him all the way. A wicked. lmife keeps thrusting itself 
into the foreground. As he collapses at the bottom, the 


- black head and shoulders of Mrs. Bates plunges into the 


foreground as the CAMSRA MOVES IN to contain the raising 
and descending murder weapon.. . 


PADE. OUT. 


8h. 


175. 


FADE IN 


| POOL 
PSYCHO 


INT, BACK ROOM OF HARDWARE STORE. - (NIGHT) 


Lila is sitting closs by the phone, and looks as if 
she hasn't moved from it in the last hour. 


Sam is 


85. 


pacing, occasionally ssopping a% the window, glancing 


out, pacing again. 


filled. 


tension and weariness in the small, er cozy 
room, 


There is a thick atmosphere of smoke, 


SAM - 
(at window, quietly) - 


Sometimes Saturday night has a 
jonely sound. Ever notice, Lila? 


' LILA 
{unabie. to Keep 
up small talk) 


Sam. He said an hour. Or less. 


SAM 


Tits been three. © 


“LITA 


Are we just. going to go on 
sitting here? | ot 


"SAM : 
(suddenly cheerful) | 


He'll be back, Let's sit. still 
and. hang: on, okay?. “- 


LITA 


You have an awfully nice habit, 
‘Sam, 


SAM 


Hundreds! Which one .is your pet? 


- 


LITA 


‘qhetievay I start. contemplating the 
panic button, your back straightens 
up and your eyes Bee that God-looks~= 
out~for-everyoody look ae eee I 

feel better, ioe 


SAR ; 


I feel better when you feel better, 


vw? 


tbe eR ATA Af ohio? 


TITA . 


{a pause - then 
she risaos) 


The ash tray close to Lila is 


fRawnktiniuieed ) 


meee ee ee Lae : ee ee ee Ce 


PSYCHD | ‘#9401 86. 
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oe. ‘ : SAM 

did You want to run out there, 
bust in on Arbogast and the 
sick old ledy, saake her up 
and maybe spoil everything 
Arbogast's been building for | 
the last-three hours, 


LILA 

Yes, 

| SAM 

That wouldn't be a wise thing 

to do. | - eg 
“LITA 


Patience doesn't run in our 
family. Sam, I'm going out. 


there! a er 

0. gam 

Arbogast said vee. 
LITA” 


; An hour! Or less! 


Sam stares at her, frowns in concern over her very 
real anxiety, goes to the phone, dials operator. 


SAM. . 
(into phone) 
Got the number of the motel 
out on the. old highway? 
Bates,. tL Shines ac. 
(waits) | 


~ 


‘Sem! Why call when we can go? 


SAM 
And maybe pass. Arbogast on the 


road? 
mio iene 
Thanks . 


He presses down sg shinee: poteveed 4t, dials the 
Bates Hotel. The faint other-end ringing tones can. 


Sen, I'm going. 


be heard, repeatedly, - annoyingly. He waits. 


\ , SAM 
baad (to Lila) 
Se oa Probably on ‘his way back right 
~ now. 
LILA . 


{Continued) 
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PSYCHO FOOL 87. 
(Cont'd) 
. SAM 
{hangs up and picks 
up his jacket) | 


' Youtll never find it. 


He starts for the door. Lila follows after him into 
the store. . 


INT. STORE . 
He pauses. halfway down, ad puts his hands on her 
amis,” 
SAM © 
Stay here.. 


Why can't I go out there with 
you? - 


SAM 
(looks at her) 
r don't EHOW seas 
(he collects himself) 
One: of us has to be here in. case 
Arbogast's on the way. 


(nervously) 
Just wait here?. 
SAM: 

(a. warm smile). 
Contemplate YOuUr sss .panic button. 


Re hurries down to the street door and out. CAMERA 
HOLDS on Lila es she stares after Sam. As she stands 


.glone in the darkened store, all the hardware seems 


to take on sinister shapes, 


c. OU. 


Among some bathroom fittings a nozzle from a shower 
falls onto the floor. 


MEDIUM SHOT 


Lila turns and picks it from the floor and puts it 
back in its place. She turns and again looks to the 
deserted street with a touch of anxiety. She gives. 
a slignt unconscious shiver, 


DISSOLVE TO: 


eiaheentcl Puce ie Ba 


2 tn pes «Reed 


| Newmar a ontee ne oo We eet ce melee. 2 tee eee Se ee te ne el ee eT arte a Sites ae 


an 
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_ PSYCHO #9L01 88. 


EXT, THE SWAMP - (NIGHT} 


fall and lonely and still against the moonlight, 

the figure of Norman, silhouetted. He doesn't move, 
merely stands there at the edge of the swamp, staring 
down at tne now calm and quiet face of it. 


- CUT TO: 


EX? THE MOTEL AND ‘HOUSE - (NIGHT) 


¢. 


All lights are out, gene the light in Norman's 


Mother's room. And her figure can. be seen sitting 


in. the window, relaxed in .a high~back chair, her 
face turned into the room. After a second, we hear 
the SOUND OF A. MOTOR, and then-Sam's small pick-up 
truck swings into. the. driveway. 


‘Sam stops the motor, automatically switches off. head-. 


Tights, pauses. as he observes. the silence and dark- . 
ness of the area. Then he hops ont of the cab, goes 
quickly to the office, kmocks on the door. As he- 
waits for a response, he looks down the long porch, 
studies the darkened cabins, knocks. again, louder, 
looks in.the other direction and sees the house and 


the figure at the one lit window. He stares a moment 


then calls ee Gs 


SAM 
Arbogast? . - 


Cur. TO: “a, e & : a 


EXT, THE SWAMP te 


The silhouette of Norman. He is still. Over shot, 
very dimly, comes the SOUND OF SAH'S VOICE, calling | 
again for Arbogast. Noman turns slowly until, in 
silhouette, we see his profile, his chin lowered 
furtively as he looks over his shoulder in the direc- 
tlon of the house, There is silence for a moment, — 
and then again the SOUND of Sam POUNDING at the door. 


| DISSOLVE 70: 


THT, HARDJARE STORE - (NIGHT ) 


The store is in darimess, only the ‘glow pee the 
back room spilling in. 


L. S. 


With CAMERA placed with its. back to the street door, 


dp aen Ne eure com emg EN 
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(Cont'd) 

we can see the distant tiny figure of Lila seated 
and waiting in’ the back reom beyond. There is a 
SOUND of a car pulling up. 
and runs. all the way from the back room down the 
aisle of hardware and comes into a BIG HEAD, We seo 
Lila's desperate enxious look. 


MEDIUM. SHOT 


} 
Prom her viewpoint we see Sam: alighting from his 


: truck and coming. toward the door of the store. 
_He enters. 


He and Lila. exchange quiet glances. 


ae SAM 
He didn't come back here? 
= <a Saat 
(worriedly) - 
Sam. =. Ha 
SAM » 


No Arbogast. No Bates. And 

only the o1d lady at home... 
“(frowning ) 

& sick old lady unable. to answer - 

the door ... or unwilling. 


LILA 
Whore could he have gone? 


SAM. 
Maybe he got some definite lead. 
lid he wens right on ... 


ITA. 
Without calling ld 
. SAM 
In a hurry. 
LILA. 


Sam, he called me when he haa 
nothing definite,. nothing but 
@ dissatisfied feeling. Dontt 
you think he'd have called if 
he had SEU SRARess 


SAM 
(interrupting) 
Yes. I think he would have. 
toward the oack room, 

Lila hes remained by 
She feels bis 


Lila goes quiet. Sam starts 

pauses at the doorway, turns. 

‘the door, looking out at the streat. 
CM awwade Panasaad 


89. 


The tiny figure jumps up . 


PSUS #9401 90. 


283, (Cont 'a) 


pause, turns, amd for 2 “omens they stare at each 
other across tha darkonéd room. 
SAM 


Let's go see Al Chambers. 


i:DLA 


Who's ha? 


SAM 
He's the Daput, CSherlff around here. 


As he starts forward. ; ee  # 
DISSOLVE TO: ee 
5 ON - (Nicer) 


a, 


A dark x quies s or a 
houses. dim in the mooniiznt 


g2é street, the small neat 
Cc, Sam's pick-up truck 
comes. down ths stress, filis up before the house: of: 
‘Sheriff Chanpsra, CAAA. MOVES. IN ov Sam and Lila. 
as they: remain for-a semen in the truck's cab, 
* staring quictiy at the siesping houre, 


‘Qur Deputy. sluers. 
Well? — - 4 3 ; 


eae Nothing, fash... 211 the lights 
7 é : rm out ewe MED. FO esisep . 
LiLa 


| (a stall uxesperation) . 
* Does tha’; -mean a 2an't. oe. 


SA4 
No. I'm just. procrastinating. 
Péeopia hate when the deorbell rings 
in the middie of the night. 
(gives up, starts out) 


Come on, 


- 48 already out, TAMEXA FOLNcCWS thea wp the small 
' path to the front door. Sgn presses the bell button, 
Both he and Lids sre alnne.. “mosked over by the 
shocking, clanging, e¢arenrlittving; BLAST Of THE BELL 
‘sfithin the house, @.ring whtsh sounds more like’ a 


a 


fire alarm than a doerbdsil, 


He.gets out of cat, esas around to hatp Tila. She 
hem 


‘ AM 
os ae rs wal 
Think ID'd tebtec rblog arain? 


Le ~ 
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He tries to smAlé, fat 

The a es hail 1s; 
ati 
Ua 


od 
a 


ao 
ord ~ 

3 a Or ay 
es 


a small, ives r ghtax or.2 
fiannel esha and @ sorons oF nospltality. 
MAS, CEAMBERS 
0h? 
SAN 
Sorry, Tis. Unanbers, t hate 
bothering yours «se, 
iNS, CHAMBERS 
You didniti «: 
(a crozs. look | 
up 4t the bell) 
It's tinkercsil... 
(a quick smile. ab Lila) 


Al wants to be gure hea'il hear 
ngs if in the 
midi? ée of ths sicht. oe 
(bo Sax! 
Wel Zz cone 


As she ‘opens. the decor wigs ,. 
cur TO:. 


Ting ean aie 


#9401 


La doesn't-even try. 

s an and 2 moment later 
ned ty NRS, CHAMBERS, 

oman wrepted in a thiek 


DOWNSTAIRS = 


Fat roses splatter the salirer 


. The stairs gre 


* > 
- e -” 
carpeted. Ths lighting -s origt!, There is a 
perfectly fitting wall phone oy the parlor arch. 
Meg. Chambers f0e5 to ths Stairvay,.. yells: UuP...' 


‘HRS . CHAR “ERS 


{a tiny watt, a smile 
ag Sem and. Liia enter) 
Al Chambers! 


Sam is about to clone tne door tehind hin, 
sScurrles across the 

. The RING. © 
Sne closes 


Chambers motions for him ney to, 
hall, leans outside; 


within the heuse 


&, presses the dcorball, 
is. even mere shattering. 


Mrs. 


{cont dnued) 
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PSYCHO #OLOL 


(Cont'd) 


the door, starts to the stairway, pauses as the 
SOUNDS of movement above COME OVER SHOT. 


MRS, CHAMBERS 
Customers! 


SHERIFF CHAMBERS comes down the stairs, in ea bath- 


robe which matches his wife's. He is a tall, narrow 


man with a face originally destined for Mount 
Rushmore. Ee nods at Sam, Looks at him with wide- 


- awake eyes and a no-nonsense concern. 


14.00 


SAM uch ; 
We have a problem. 


. MRS, CHAMBERS 
(to Lila) . 
Let's Zo out back and have some 
cocoa while the men are. talking. 


LILA . 
No, thank ons It's my problem, 
too. - 

SAM 


I don't know where to start ... 
- (@ look at Lila). : 
. Except at the beginning. 


LILA 
Yes. an 


SAM 
(to. sheriff). 

This ‘is Lila. Crane, from ee 

She's bean here for a few days, 

looking for her sister, There's 

& private detective helping.... . 

and, well; we sot a call tonight, 
from this detective, saying he'd 

traced Mary ... - 


MRS. CHAMBERS... 
Mary is Lila? Ss gtoeee? 


SAM : 
Yes. He traced her. to ‘that motel, 
out on the old highway ..8 - os 
- MRS, CHAMBE 
(to the Sheriff) 
The Bates Move. 


(Continued) 
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185, 


(cont'd). 


She left Phoenix a wee 
yesterday. - And no trace 


PS ICH #9401 


MRS, CRAMBERS 
(to Lila) 
He has:a mind like a 
mechanical brain and the more 
anformation you fsed it... 
Go on, Sam. 


SAM 
He traced her there and called us 
to say he was going to question 


Mrs, Bates ... 


MRS,. CHAMBERS 
(a pleasant shock) 
Norman took a wife? — 


SAM 

No, An old woman, his mother. 
(to Sheriff, quickly) 

That was early this evening. 

And we haven't sean or heard 

from him since. I went. ovt 

to the motel, just got. pack. 

No one was in the office, and ... 


LITA ee 
(interrupting, anxiously). 
Will you nelp us _t$nink 
something's veone out there l. 
3 SHERIFF ae 
(after a considerate pause) 
Now... Your sister is missing 
pone 
LILA 


kK ago 
ca. until... 


SHERIFF 


“How!a you and this detective 


come to trace her to Fairvale? 


SAM 
They thought she'd be coming 
to me, 


23% 
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LITA 
om , Mary had been there, one night, 
Oss and had left.. 
ee: | | SHERIFF 


PSYCHO 
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da 185. (Cont'd) 


‘SHERTEF 


#9401 


Left Phoenix under her own steam? . 


LILA 
Yes,. 


SHERIFF . 


(a pause) 


She ainft missing so much as 


~shefs run away? . 
SAM 


Yes. . : 

. SHERIFF 
From what? ug 
, LILA 


(a look at Sam, then:) 
She stole some money. : 


eee : A lot? 


’ DIBA 
pots thousand dollars. 


SHERIFF 
And the police haven't been 


able to e « «6 


_. SAM 
(interrupting) 
Everyone concerned thought...if 
they could get her to give 
the money...they could avoid 
involving her with the police. 


SHERIFF 
Explains the private detective. . 
He traced her to the Bates place, 
What'd he exactly say when. he 


called your 


11-16-59 


With the PORE y pReusane dollars? 
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LILA 
He didn't mention the money .. 
(anxiously) 


"What he said on the phone isn't 


important, is it He was supposed 

to come back Boe he spoke to the 
mother, and ne didn't! That's what I 
want you to do something about! 


SHERIFE 
Like what? _ 
_ LILA a 
Go out therel Find somebody, 


‘ask some questions! 


: (a pause) 

I'm: sorry if I. seem over-anxious. 
to you. z ssa iret ante some- 
thing's wrong I have to lmow 
what |. 

. . SHERIFF 
I think something's wrong, too, 
Miss. But not the same. thing. 
I think your private detective 


. 4s what's wrong. 


(As Lila is about to 
. object) | 
Ithink ne got himself a hot lead. 
as to where your Sister was going... 


’ probably from Norman Bates ... and 


ealled you to keep you still while 
he took. off . oe her and the 


moneys 


LIZA 


‘He said he was dissatisfied...and 


was going back. 


MRS. CHAMBERS 
(to Sheriff) - 
Why cont you call Norman and let 
him say just what happened, if he 
aid: sive the man a hot lead and he 
Just scooted off ... it'll make the 


‘girl feel better, Albert. 


SHERIFF 
At this. hour? 


; SAM 

He was out when I was there. ae 
he's back he probably isn't even 
in. bed yet. 


(Continued) 
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SHERIFF 
He wasn't out when you were there. 
He just wasn't answering the door 
in the dead of night... like some. 
people do.. This fellow lives 
like a hermit... 


MRS. CHAMBERS 
Recluse. Kinder word.. 


SHERIFF 
(to Sam) vane 
You must - remember that bad 
business out there. About ten - 
years ago. ees 


SAM 
i've only been here five. Right. 
now it feels like ten, but -.. 


. LILA . . 
All right! Then calli At least, 
-¢allt Me 


Mrs. Chambers goes to phone, dials operator 


“MRS. CHAMBERS. 
(into phone) 
Florris, the Sheriff wants you 
to connect him with the Bates. 
Motel. 


She hands the receiver to the Sheriff. He takes it, 
reluctantly, listens to the dim sound of RINGING on 
_ the other end. After a moment: 


SHERIFF 
(into phone) - 
- Norman? Sheriff Chambers. 
(listens) 
Been just fine, thanks. Listen, 
we got some worries here. Did you 
have a man stop out there tonight e+. 
(listens) 
Well, this one wouldn't. be a 
customer, anyway. A private 
detective, name of es. 


: . MRS.. CHAMBERS 
Arbogast... 


11230689: (Continued) . 
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SHERIFF 
(into phone) 
Arbogast, — 
(listens) 
And after he laft? 
(listens) 
No, it's okay, Norman. How's it 


-been going cut there? 


listens) 
Well, I think trou oughta unload 
that place and open up eloser in 
to the action,. a smaller Place, 
you Knows sbubes. 


LILA 
Pleasel 


SHERIF F 
(into phone) 
Sorry. L got you. Up, poy. Go back 
to sleep. Yeah, be glad to. 
(hangs up, turns 
to Mrs. Chambers) > 
Said to give you his regards. 


SAM 
(faint irony). 


Was: that all? 


SHERIFF 


anes debaetive was out there and 


Norman. told him about the girl 
and. the detective thanked him 
and. went away. 


“LILA a. 
And he didn't go back? Didn't see 
the mother? . 


The Sheriff looks long at. tata, dheias his head 
eynbavheuheeliye 
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: SHERIFF 
You should've called in the netics 
the second you found your sister 
had skipped. You. go starting 
private investiz gations, using 
people you don't even INOW. 6 ee 


LILA 


What difference does that.... 


" (Continued) 


185. 


1T--16-59 


PSYCHO — —-#9,02 98. 


(Cont'd) 
. SHERIFF 
Your Detective told you a naked- 
faced lie. . 
_ MRS. CHAMBERS 
Barefaced.. ; 


. SHERIFF 
He told you he wasn't coming right 
back cause he wanted to question 
Norman Bates! mother,. right? 
TILA 
Yes... ae oo 
(a pause,.then calmly). 


_ Norman Bates! mother has been dead 


There 


and. buried in Greenlawn. Cemetery - 
for the. past ten years! 


is a long silence. Sam and Lila stare at the Sheriff. 


. MRS... CHAMBERS 
r hetpea Norman pick out the 
dress she was buried in. 
Periwinkle biue. 


SHERIFF — 
It aintt only local: history, Sam, 
it's the only murder-and-suicide 


ease on Fairvele ledgers! Mrs. 
Bates. poisoned this guy she was 


eee involved with, when she found 


- out he was married, then took a 


helping of the same stuff herself. 
Strychnine. Ugly way to die. 


. MRS, CHAMBERS 
Norman Foes. them dead together... 
In bed.. 


You mean that old woman I saw | 
sittin! in the window wasn't 
Norman. Bates! mother? - 


MRS. CHAMBERS 
(hopefully, happily) 


'_ Maybe you saw Mary! 


(Continued) 
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SAM 
T!d@ know the Danas between 
Mary and an old woman. 


SHERIFF | 
Now wait a minute, Sam. You sure 
you sav an old woman? 


SAM 25 
Yes! In the house behind the 
motel. I pounded and called 
but she’... just ignored me. 


SHERIFE 
And you want to. tell me you 


' gaw Norman bates! mother. 


LILA © : 
ee een. Arbogast 
sald s too .,. and he said 
tne. ecue man wouldn't let 


him see har because she was L111 
Ve 
@2K5 


SHERIP3 
Well, if the woman up there is 
Mrs. Betes ... who's that woman 
buried out oe Greenlawn Cametery? 


INT. NORMAN'S PARLOR PSUIIND OFFIAS ~ (NIGHT) _ 


Norman sits in the dim, one-lamp light, the phone 
next to him, his hand still near it as if he had 

not been able co move nis hand after hangsing uo. 

He is staring at the shrike -like bird which is 


Perched cn the lamp shade. 
are beginning to show in his face. 


Decision and resolution 


Suddenly he 


rises, starts auiekly out of the room, tries to awiteh 


orf che a Seton aS 
in knockin: aoe 


11-23-59 


ne goes and in so doinzs succeeds cnly 
iizd off theo shade. Ee watehes it 
fall, does not ury fo cat 

with a tnaud and sandust os 
at it, for a moment, t 


CH. iS..° 20 hits the floor 
pills our. He stares sadly 
nas down, Sscaons up ude 


{Continued} 


wD 


. a 186, 
.187. 

: 
188, 

] 

ro 

ie. 
11-16-59 


PSYCHO #9401 100. 


(Cont'd) 

sawdust, tries to press it. into the split seam, picks 
up the bird, puts it in a drawer. Then he puts out 
the lamp, goes out, crosses the darkened office and 
goes outside. 


CUT TO: 


EXT, MOTEL AND HOUSE ~ (NIGHT) 


Norman comes off the porch, walks to the path and 


- directly up to the house, opens the door and goes 


in. 


Curt. TO: 


INT, DOWNSTAIRS HALLWAY AND STAIRWAY - (NIGHT) 
SHOOTING UP THs STAIR 


Norman goes up, pauses one moment outside his mother's 
door, then opens it and goes in, leaving the door open. 
For a moment we hear only Norman's low, quiet voice, 
his words indistinguisnable, 'Tnen we hear the cold 
shot of his mother's derisive laughter. 


MOTHER'S VOICE 
I am sorry, boy, but you do 
manage to look ludicrous when 
you. give me orders! - 


NORMAN'S VOICE 
et mother eres 


MOTHER! S VOICE 

(Sharp, laughter all gone) 
Nol I will not hide in the fruit 
cellar! 

(A shrill laugh) 
Think I'm fruity, huh? 
: (Hard, cold again) 
I'm staying right herel This is 
my room and no one will drag me 
out of it ... least ofall my 
big bold sont 


NORMAN'S VOICE 
(Rising now, anxiously) 
They'll come now, Mother. He. 
eame after the girl.and now 
someone will come after himl 


(Continued) 
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(Cont'd) 


NORMAN'S VOICE (Cont'd) 
How long do you think you can 
go on... Mother, please, just 
for a few days, just .so they 
won't find youl 


MOTHER'S VOICE 

(Mimicking) 
Just for a few days ... 

(Furious } 
In that dank fruit cellar? Nol . 
You hid me there once, boy, and 
you won't do 1t again! Not ever 
again! Now get out! 
_ {A pause, quiet) 
I told you to get out, boy | 

(A longer pause). . 
Norman! What do you think you're 
going to.do?. Don't you touch mel 
Don't! Normant 

(A pause, then cajolingly) 
All right, son, put me down and I'11 
go. I'll go on my ovm two feet. TT 
ean gO on my own two feet, can't. I? 


During all this the CAMERA has been slowly creeping 
up the stairs. It does not stop at the top however, 
but continues on the same high angle ehat we had in 
Scene Bl. 


She starts to laugh, @ terrible sound like an obscene 
wahoo 


NORMAN'S VOICE 
D1 carry you, mother. 


Norman comes out of the. room, his mother. held in his. 


arms, her head leaning against his shoulder. He 


carries her down: tne stairs, along the lower landing. 
to the cellar stairs, and then down those seceiee to 
the basement. 


DISSOLVE TO: 


EXT. _FAIRVALE PRESBYTERIAN. CHURCH - (MORNING) 


An overcast mor ining, but a sunny-faced crowd. The 
service is just over, there is contentment, and peace, 
and just a little I-went-~to-church-smugness in the 
faces. of the churchgoers as they come out of the 
chapel, and spread their separate ways away, 
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(cont'd) 


Amongst the crowd, waiting and searching the faces, 


“are Sam and Lila. In their expressions there is 


no peace, no contentment. CAMERA MOVES IN CLOSE 
They are not soeaking. Lila looks as if she has “had 


-no sleep. Suddenly, Sam becomes alert, takes Lila's 


arm,: starts toward the church. CAMSRA MOVES WITH 
THEM, stops as they appreacn Sherif? and Mrs. Chambers. 


The Sheriff stares rather eyupatherical ly at Lila. 
‘Mrs... Chambers smiles nicely. 


. ~SAM . 

YWe- thought, if you didn't 
‘mind, we'd go. out to the motel 
with you. 


MRS,. CHAMBERS 
He's already been. 


SHERIFF 
Went out. before service. 


. YRS. CHAMBERS tos 
Have you two had breakfast?. 


SAM 
(To Sheriff, not 
a question) - . 
You didn't find anything. - 


. SHERIFF 
. Nothing. Here, let's clear 
soe ‘pata. 


. He moves aay - and the others: follow. CAMERA PANS 
enemy te the curb. 


’ LILA 
(Interrupting) 


Did. he say anything about my 
sister? 


_(Continued) 
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(Cont'd) 


SHERIFP 
K dust what he told your detective. 
She used a fake name,. saw the. ; 
‘register myself. Saw the whole 
place, as a matter of fact. That 
boy is alone there. 


SAM 
No mother.. 


SHERI?E ae 
You must've seen an illusion, 
Sam. Now, T know youlre not 
the seeing-illusions tyvde... 
But no woman was there and I 
don't believe in ghosts, so 


there it. is! | 
LILA 
. I still feel.... 
SHERIFF 


Can see you do. Sorry I couldn't 
make you fesl tetter. You want to 
come. to my office this a?ternoon 
and report @ missing person... 
‘And the theft, is what you want. . 
to dol Sooner you drop this ching 
in the lap of the law, that's the 
sooner you'll stand .a chance. of 
your sister bein! picked up. How - 
about that? . 


LILA ~ 
I don't know.. 


MRS. CHAMBERS 
It's Sunday. Come over.and do 
' the reporting at the house, ‘round 
dinner time. Make it nicer. You 
too, Sam. . 


She smiles brightly, as if having invited them over 
to discuss this year's charity fandango, takes the 
Sheriff's arm, starts avay. The Sheriff nods as 

he goes. 
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(cont'd) 
Sam and Lila are alone new, at the curb, before the 


deserted chapel. For a long moment they just stand 
there, their faces as gray and overcast as the sky. 


| SAM 
Maybe I am the seeing-illusions 
type. 
LILA. 
Youtre not. . ’ 


rvs walking her up the street 
toward the spect where his pick-up: truck.is parked. 


_ CAMBRA FOLLOWS: them. . 


SAN . 
“Want me to drop you at the | 
hotel? Or you mane: to. come: 
over to the stores? ~. 


Lila does not. answer. They reach the truck. Lila 

looks Ciractly at Sam as Ge helps her into the cab, 
I won't feel sa 
I go out there, 


SAM. 
Neithe ir will i. 
He ‘slams the door, hurrise around truck,. gets into 
driver's seat, .starts motor. As the truck drives 
orf, : . 


DISSOLVE 10: 


SAM AND LILA IN TRUCK - (FRCCGESS ~ HIGHWAY) 
For a monert, both are silent; Sam watehing vhe 
road as if there were ‘ouner cars on it, Lila staring 
at nothing in particular, except perhaps her own 
inner fears. 

11-23-59 (Continued) 
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something 
silent. — 


PSYCHO #9401 205, 


“LILA 
rt wonder if wetll ever see 
Mary: again.. 


| SAM 
Of course we will. 


LILA 
Alive... . 
as if he'd like to say something humorous, 
to cheer her.. He cannot. He remains 


LILA 
We lived together all our 


-lives.. When. we woke ud one. 


morninz and found ourselves 
orphans, Mary quit college and 
got a job, so I could go to 
college. 


SAM. 
Where'd you go to college? 


- LILA 
XY didn't. I got a job, too. 
(A pause) 

I wonder if that nurt her, my 
not letting her: sacrifice for 
me? Some psople are SO willing 
to suffer for you that they 
suffer more. if you dont & let 


them. 


SAM. 
(Almost to himself) 
She was willing to lick the 
stamps. 


Lila looks quizzically at him, is too concerned to 


pursue it, 


LILA. 


=X wonder so many thines about 


her now. Why she never told 
me about you... Funny, when 
you think there's an answer to. 
everything, you think you know . aS 
all the answers. uo : 


SAM 
Wa were colng to get married, 


Ama mada fA mal pamndtarift o. 


ad 
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Sam. slows: the 
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LILA 
Do you know how I found out 
about you? Tf found one of 
your letters ... it was a 
nice letter, Sam. 


SAM 
This is the old highway. 


LILA 
I suppose ... when you were 
able ‘to. marry her she'd have ~*~ 
presented you, all shiny and. 
proper ... she always tried: 


- to be proper. 


SAM. 
Wateh your tenses | 
LITA 
Huh? — 
SAM 


She a SHAU CEees to be proper. 


to a stop, sizhs, starts to 


Crack 
light up.a elgarette. Lila looks questioningly 


and impatiently 2 


« 
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him : 
LILA 
You. going to wait here for = 


_ me? 


me a SANE 

I'm going with you. But. weatd 
petter decide what we're soing 
to say and do when we walk in... 


LILA 
We're going to register. As 
man and wife. And get shown 
~o a cabin ... and then 
search every inch of that 
place, inside and ... outside. 


SAM 


You. won't believe it ... 


(Continued) — 
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190. (cont'd) 
. : SAM (Cont'd) 
_ (Starts motor) 
But this will be the first time 
I've ever vulled one of those 
man-and-wife-renting-cabin capers! 
| LILA 
(A tiny smile, first 
. dn hours} 
' IT believe it. 
As truck starts to drive on, . a 
cur TO: 
191.. EXT. THE BATES MOTEL AND HOUSE - (DAY) 


The place is empty and silent and washed dirty by the 

deep gray of the cloudy sky. We see Sam's truck turn- 
-ing into the driveway and pulling to a stop. After a 

monient.,. Sam and Lila get out of the truck. 


192. _ FRESH ANGLE. 


‘Close on Sam and Dils as they meet on the porch side 
of the truck. The motel office and the house beyond © 
can. be seen in b.g. of shot. Sam and Lila merely 
stare for a moment, then turn and gaze up at the 
house. There is no figure in the window and the 
shade is drawn. Same goes to the office door, peers 
in, knocks, opens cccr,. enters. Lila remains on the 
driveway, beside the truck. 


CUT TO: 
193. INT, THE MOTHER'S ROOM - (Day) 


Close angle on Norman standing by the window. He has 
pulled the curtains very slightiy apart, is staring. 
out and down at the motel, his eyes studying the lone 
figure of Lita, who in standing by the truck and 
- looking up at the house, Norman studies her, and as 
her eyes look up at this very window he closes the 
curtains, turns away. We see the suspicion and fear 
in his face, the surge of panic and his struggle to 
contain it. Then he goes avay. CAMERA remains on 
window, shooting out and down, and through the frail 
~gurtains we can see Sam as he comes out of the motel 
office and joins Lila. | ‘ca = 
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EXT. MOTEL OFFICE ~ CLOSE ON SAM AND LILA 


| SAM 

(Unconsciously whispering). 
I wonder where Norman Bates does 
his hermiting? 


LILA 
Someone was at that window. TI 
' saw the curtain move. 


Sam takes Lila's arm. 
SAM 
Come on. 
He starts with her toward the path which leads to the 
old. house. CAMERA FANS with them, and as they turn 


around the office corner, they see Norman coming down 
the path toward them. They pause and Norman pauses. 


‘He does not smile, nor speak, His usual grin and 


soft friendliness are gone; containment and impassivity 
lie in their place. 


SAM 
(Cheerfully). 
Just coming a to ring for you. 


NORMAN 
(Coming forward) 
Iesuppose you want a cabin... 


SAM 
We'd hoped to make it. straight. to 
San Francisco, but we don't like 
‘the look cf that. sky. Looks like 
a. bad day coming © ese. GOesn't 20, 


Norman walks past Sam, giving him the sort of quick, 

disapproving glance one gives a man who is obviously 
lying, goes onto the porch and into the office. Sam 
and Lila follow Norman, 


INT. MOTEL OFFICE - (DAY) 


Norman crosses to the desk, goes behind it, takes the 
key to cabin number twelve off the key-board. Sam 
and Lila have entered and are almost to the desk- 
counter by this tine. , 


_ NORMAN 
I'11 take YOu tO wee 


1s SAM 
Better sign in first, hadn't we? 
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195.° (Sont'td} 5 


Sam's. eyas scan tha SOMaAner, Looking for @ 
registration vocox. , 


NORMAN 
It isnts NECOSSIVY« 


Sat 

(inverrup si ing with a 
; friendly cheerfulness} 
Uh, uhi My ooss i: paying for 
this crip sis ainety Dersent 
business:....and he wants 
practicaliy notavicsd ressipts. - 
I better sig: in and get a receipt. . 


Norman stares av Sam, a3 if hefd liks te yell at 
him, cali him "uiar.” Instead he reaches under. 
_ the desk coumtar, brings out tne registration. book. - 
Lila moves tloas, stustes the book as. Sam signa. 
dm. Sam signs “see end .ins, Jornson.”' The signature 
and. ¢elty of. “E0te Samuels” and after it, the notation 
,, “ "cabin One," can pa si sar.y seen three registrations. 
‘ above Sam's. Wi.an Sam hea Finished he closes book, 
hands it tack ce hemian. ‘Joroman does. not take it, 
svarts out fron canind yauntes.. 


* 


NOnMAy.. 
. I*it Esc. your DagS: 
Ph tae SAM 
Haven't any 
“NUMAN - 


faftex a. srare) 
areas: show yau she cabin. 


As he. starts for ths ovr, Sam iaughs. Norman.stops, 
: turns, looks at him, 8: 
SAM 

First time Iivs ever saen it: happen. 

“Cte Lila) 

Check in any: ciaca in chis country 

without sags, and you have to pay 

in advances. 


Sam smiles as if aca fu iny remar’ sakes a bill out 
of his pocket. . ; : 
| ag NORMAN 

Ten dozigrs .ecc 


Norman returns to Sam, takes the extended bill, is: 
-- about to scart Gut again. 


Sat, Leela D be eit 7 . (Gontinued) 
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(cont'd) | 
. SAM 
That receipt.....? 
Norman goes reluctantly behind counter, lays down 
the key to cabin twelve, takes a receipt book out 
of the drawer under counter, starts. to write. Lila 


steps up to the desk, picks up the key, quickly, 
starts out. 


LILA ay 
Iti start ahead. 


Norman. looks “up, gazes after her as "she goes: out 
door. 


EXT, THE MOTEL - (Day) 


Lila comes along the porch, pauses before cabin 
one, tries the door. It onesns. She closes it 
quickly as she hears Sam and Norman coming out © 
of the motel office, continues on down the porch. 


SAM. 
(To Norman, who 
ts following) 
Don't bother yourself ... wetll. 
find it. : 


He- goes on down the. vorch,. doesn't even. glance at 
cabin. one, walks: quickly and catches up to Lila 
just as she reaches cabin twelve. CAMERA REMAINS 
with Norman, who is. standing by the office door, . 
looking after Sam and ila, his faca alert and 


“no longer imoassive. He waits a moment, after 


they have. clased their cabin: door, ther: crosses 

to the pickup truck. CAMERA MOVES with him. He 
studies the truck, then leans tn through the driver's 
window, twists the registration card around, reads 
it. It gives the correct name anc address of Sam 


Loomis. . Norman comas back out of the window, glance 


once more touard cabin twelve, then at the. old enouse: 
His suspicions are confirmed, and now there is the 
relaxation of relief in his face. He takes on 4. 
purposeful air, turns, strides up the path, up onto 
the. porch. of the house, opens the door, goes in.- 


INT, CABIN TWELVE ~ (DAY) 


Iila is at the cabin's gerd window, looking owt,. 
straining for a glimose of the old house, which 
cannot be seen from the itAe tow of tnis cabin. 
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Cy 197. (cont'd) 

i oe 
ihe, She tums, frustrated, anxious, Sam is standing 
; at the foot of tne bed, staring at tne smooth 

coveriet, his brow ¢ereased in 2 sadness. 
: LILA 
7 We should have asked for Cabin 
: One ... the cne Mary was in. 
SAM 
I'm gled we didn't, 
He pulls his from the bed, crosses to the 


desk, 


-6yY 23 
Sits weurily, lishts 
watches him for 2 


Lila 


2 cigarette. 


goes. to the bed, sita on its edge, “urns again and 


looks at.. Sam! s 16 


‘wetre afraid cf 


ee 
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Q¢ 
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LILA 


We have $0 go into that cabin and 


gearch it, Sam... no matter what 
Pinding and no- 
matter how much it may hurt. 


SAM 


-L kmov, 


(A pause) 
Do you think i? s omething happened, 
it. happened there? - 


(Continued) 
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Coe 197. (Cont'd) 
See 
oF LILA 
(A pause; than:) 
Sam, if ioe owned a useless 
businoss like this motel ... 
one you protably coulan'? sola 
: sell ... what would you ne 
to get ayay, to start a new 
business, somewhere else? 
{As S2m studies her) 
Forty thousand dollars? 
SAM 
How could we prove . 
(An almost 
_ hopeless laugh) 
Well, if he opsns a naw motel - 
on. the new highway ... say, a 
year from now we. 
LILA 
There must bs some proof tt 6 
exists right now! Something 
a that proves he get. that money 
wk , Suey: from lary ... Some wayt 
7 \ gam 


What makes you found so sertain?: 


LILA 
Arbogast! Sam, he liked me ... 
or relt pire for m@ ..e and he 
was starting ce feol the same 
abous. you. The 
called... in. Eis odes a. caring. 

- He woulanit have 
Goons. anything. y without. tel ling us. 
| Unless he w2a stepped. and he 
Was stopped, so he must have 
found out something! . 


Sam considers a monent , nods agreement, rises. 


SAM. 
Wetlli start with Cabin One. 


He goes to tas dror, opens it alizhlly, looks. out, 
then, back te Lila; | 


; ji i _— S AM . 
tgs . If he sees us ... welre jus 
e taking the éir. - 


- 
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PSYCHO #9401 113. 
(Cont'd) 
Lila gees to the scot. He holds it cpen and she 
goes out. 


EXT, THE MOTEL - (DAY) 


‘Sam. closes the door, joins Lila, takes her hand. 


Together they walk along the porch in the direction 


of Cabin One. CAMERA FOLLOWS, They pause before 
the door of Cabin One. Sam motions iis to wait, 
to holé still, then. gees on to the office, cpens 
the door, calls in: e 


SAM 
Bates? 
He waits, there ig no response. He goes in and in 
@ moment comss back out, closes the Coor, gees to 
Lila. She has already opened the door of Cabin One 
and has started to enter. . 


UE, CABIN ONE - (Day) 


The blinds are closed and the room is almost night- 


‘dark. Sam comes in after Lila, cicses the door te- 


hind him. For a moment they just gaze 2t the recm, 
as if willing it to tell them some satisfactory | 
story. Neither sreaks. ‘Then, in dark Silence, they. 
begin. to search, going methodicaily and thoroughly 
through all drawers, the closest, the desk, searcning 
under the bed and in dark corners, not knowing WAS . 


they expect to find and yet expect ng to find seme 


thing. Lila opens the tathroom door, lceks in. The 
windowless room is very dark. She switches cn the 
light, gces in. Sam moves toward the tathrcoom, is 
about to follow her in when he notices which room. 
it is and automatically catches himself up, becks 
out. 


SAM 
Sorry... 

LILA: 
Hospital clean. 
am SAM 
What? 

LILA ; 
The bathroom. Look at how clean. 
it ts. The one in our cabin is 


clean ... but this is clean! 


(Continued) 
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(Cont'd) 


Sam goes in, glances around, nods. Lila goes through 
the medicine cabinet, finds nothing hut a slass and 
two tiny tabs of scap. Sam lsans against the door. 
jamb, looks at the eam the shower pipe above it. He 
continues to stare, @ Lr: iterested suddenly, as if 
bothered by some pr oeee evidence he can't put his 
finger on. Then he looks at the shower curtain rod. 
And realizes there is no shower curtain. He frowns, 
is about to say something when Lila, who has bes 


‘momentarily out of shot, interrupts. 


Sam turns, CAMERA MURNS. and we pee LE4 ts standing 
above the toilst bewl, a. tiny Piece of wet paper 
stuck to the tip of her ri ee index finger. 


: SAM 
What is it?. 


LILA 

It didn't get washed down. It's 
figuring ... the kind you. tsar up 
and gef rid of 

(Bxtending her finger 

Sovuard San ) : 
some figure hag besn added to or 
subtracted from ... forty thousand. 


Sam lifts th piece of dapsr off her finger, studies 
it, takes out his valbet, presses the wet serap to 
his driver's license shicsid, puts it- back in the. 
wallet and-puts the wallet away. 

LILA. 


That's proof Mary was here! I. 
would be too wild a coineidenece 
for somshody else to cece. 


SAN 
(Reminding: 
Bates never denied Mary was here, 


LILA 

(Reminded) 
Yes. 
(A thought) . 
But maybe this proves that Bates 
found out about the money. 


SAM . 
Do we simp ly asic him where he's hidden tt? 


(Gontimued) 
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199. (Cont'd) 


LILA. 
Sam, that. old woman, whoever 
she is, I think she told Arbogast 
something! And I want her to tell 
us the same thing! 


She starts out of the bathroom. Sam takes hold of 
her arm, stops her. 


SAM 
You. can't go up there. 
LILA 
Why not? 
SAM 
Bates... 


CAMERA STARTS TO PAN AWAY from. nes: moves slowly 
over the room, very slowly. 


LILA'S VOICE (o. s.) 
‘Let's find him. One of us can 
ksep him occupied while the 
other gets to the woman. 


SAM'S. VOICE (o.s.) 
You won!t be able to hold hin 
still if he doesn't want to be 
held... And I don't like you ~- 
going into that- house alone, ~ 
Iila,. 


| CAMERA HAS PANNED clear across to the opposite wall now, 
and is -moving up. closer and cleser to the tiny-flowered . 
wall paper, finally closing in on one small rosebud,. 


LILA'S VOICE (o.s.) 
tL can  hanate a sick old WOMAN « 


Now we see that the rosebud has been cut out, that this 
is the reverse side of the hole Norman: peeped through 


to watch Mary. and we see the pupil of Norman's eye now.. 


SAM'S VOICE (o-s.) 
All right. I'll find Bates and 
Keep him Degas 


(Continued) 
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(Cont'd) 


'. The eye moves away and there is a brief flash of 
“light before the hole is covered, on the other side, 


by the wali-hung painting. 


FRESH ANGLE - LILA AND SAM 
They are about to start out. Sam stops her again. 


. SAM 
Wait a minute. If you get anything 
out of the mother ... 

(A thought). ane 
Can you find your way back to town? 
— {As Lila nods yes) 
If you ds get anything, don't stop 
to tell me. . . . 


Lila nods quickly, hurries to the door. Sam gets to 
4t first, opens it a slight crack, locks out, then opens. 
it wide enough for Lila and himssif to pass through.» 


EXT, THE MOTEL - (DAY) 


Angle close on cabin. one as Lila comes out, turns to 
her left, goes aiong- porch toward cabin twelve. Sam 
remains at the dopr, then. turns right, heading for the 
path. As he passes the office, he is shocked to see 
Norman standing just inside the open door. 


NORMAN. | 
Looking: for ms? 


SAM 

(Recoverirs) 
Yes, matter of fact. 

(The friendly grin) 
The wife's talcing @ nap and ... 
I can never keep quiet. enaugh 
for her ... so < thought I'd 
look you up and... talk. 


| NORMAN 
Satisfied with your cabin? 


SAM 
Fine. , 


Sam starts into the office. Just before going in, he 

glances down the long porecn, sees Lila standing out- | 
side the door of cabin twelve, waves her a tiny "all | 

clear" signal. : . me 
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LILA 


CAMERA ANGLES to include Lila and her point of view, 
She watches Sam digsppesar into the office, waits until 
She hears the. decor close, then looks. about for another 
way to reach the house. She sees the small aliey at 


. the end of this L of cabins, starts toward it. 


EXT, REAR OF MOTEL - S.C.U. LILA - (DAY) 


Behind the metel Lila hesitates. She looks ahead. 


LONG SHOT -({(DAY) 
The old house standing against. the sky. 


CLOSE UP ~ (DAY) 


Lila moves forward. 


LONG: SHOT ~ (DAY) 
Tne CAMERA approaching the house. 


CLOSEUP - (DAY) _ 


Lila glances toward. the back of Norman's parlor. She _ 
moves on.. 


LONG SHOT - (DAY) 


Tae house coming nearer. 


CLOSEUP ~ (DAY) 


fully. looks. up at the. “house. She moves forward purpose- 
ully. 


S.L. Ss. =: { DAY) 


The house and the porch. 


CLOSEUP — (DAY) 


Lila stops at the house and looks up. She lances back. 
She. turns to the house again. 


tee ty. 


#O4OL 
212. 8.1.8. - (DAY) 
The CAMERA MOUNTS the steps to the porch. 
213. C.U, - (DAY) 


Lila puts out her hend. 


214, §.0:0. - (DAY) 


Lila's hand na the door open. We see the hallway. 


shes 
‘Lila ENTERS Pas? CAMERA. 


215, INT, DOWNSTAT 


if 
2 
b> 
\ 
; 


HALINAY OF CLD HOJSE ~ (DAY) 


F remains by it for a moment, quiet, 


Lilia. closes the dcor 
Listening. Her eyes scan the leyout, the closed door. 
which leads off the hallway, to the dining room on the 
right and the mnarior on the left. Doym at the end of 
the hall is the kitchen, tne door wide open, the room 
beyond Jim and silent, She notices the stairs leading 
down to the tasement, stares at them, then back to the 
stairs leadcing to the second floor. She starts forward, - 
and seems about to investigate the parlor and dining room. 
216. INT, THE MOTEL OFFICE ~ (DAY) : . 


% 


Norman. is tshind the counter, standing, staring at Sam 
who is sitting relaxedly cn a small scfa. Norman: has 

_ the look of one wno is protecting himself, as if the 
counter were a protective well. against the threatening. 
world scross it. 


SAM . 
(Cheerfully, as if 
after a self-conscious 
pauss ) 
I've been deing all the talking 
- so far, haven't I? 


NORMAN 
Yes. 


SAM 
I alwaye thought it was the psople 
who are @lone so mach who do all the 
' talking when they get the chance, Yet 
there you are, doing all the listening! 
.You are aicne here, aren't you? 
* (As Norman does net reply) 
It ie drive me crazy! 
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(Cont'd) ; 
NORMAN 
That wouls be a rather extreme. 
reaction, wouldn't it? 
SAM. 
(raghtis) 
Just an glenn re 
(Wore seriously) 
What i meant was ... I'¢ do 
dust. about. anything .... te 
Bet awey.. Wouldn't you? fe 
int. DOWNS TATRE BALIMAY AND STSIRS OF OLD HOUSE - (DAY) 
Lila. is. heifvay up the steirs AS. she climbs she is. 
‘startled ty the ecaiis and groans. oF the old wood of | 
the steps, She eters more carefull CAMERA remains. 
at foot of Steir, STLTING UP as Lils “elimbs. She 
pauses at the head af the steix. The deor on. her 
right, which oseng inte the mother’s roam, is closed 
To her left is encthar door, nalfaopen. Directly: 
before her is 2 thirs. docr, closed. - She helds a long 
Moment, tr ying te picture. in her rind which room would 
took out on una front of the house, decides, chooses 
the correct oor 7 the one on her vigat. She goes.to 
Lightiy. ~ , 


~it,, knocks 


218, 


. We hear IiJa's second: krock,- 


forever. 


11-16-59- 


‘LE. 


THE MOTIER($ ROOM « (DAY) ~ CLOSE: ANGLE ON DOOR” 


then, faintly, her soft call. 


LILA'S VOICE (o.3.} 


Mrs, Estes? 
There ‘ts: quist for 4 moment, Shen the door begins to 
open, clowly, and we sée Lila, She stends on the . 
thresheid, Looking in at the room, instantly disturbed 
by it, aimest chliled, her expression indicating an. 


impulse to close the coor end go. avey from this room 
After a moment, she enters, leaving the 
door open behind her. CAMERA PULLS BACK. AND. AWAY and- 
We now. sae. the room as Lila sees it. 


™ 


thick and warm and. 


rt is ORGY $s Came sk<and-mahogany, 

ripe, am cilapcdrida of mismated furnishings and bric~ 
a-brac oe the lsat century, The bed is four poster 

but wuncancopied; the dressing teble is rancy-anda 
flounced: with oea.tin; there is 


@ great chiffonier, a 
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big-doored wardrobe, a large, oval, full-length pler- 
glass (tnis against the wall directly oppesite the 
door), a satin recamier, an upholstered armchair by | 
the window, a white marble fireplace, its grate cold 
but piled wisn ashes, , 


And tnere is in the room an unmistakably live quality, 
as if even though it is presently unoccupled, it has 
not been long vacated by scme musty presence,» 


Lila glances at the bed, The damask coverlet is 
thrown over it, but it is not neat, there is the 


-dmprint of a body on it, a body whieh obviously has 


slept in a curled-un, womb-like position. Lilla atares 
av. it for a moment, then goes. to the dressing table, 
Its top is scattered with boxes and jars of cosmetics 
and creams, traces of fresh powder, an opened bottle 

or perfume, a comb, and a brush with traces of 
hair in its bristles. Lila moves on, catches a gliuipse 
of herself in the BPier-glass, is startled, turns away, 
goes. to the chiffonier, is about to open a drawer, 

‘gees the high wardrobe out of the corner of her eyes, 


' goes to it, hesitantly. She opens one door, Fresh, 


clean, well pressed dresses khang neatly. Lila opens 
the other door, The sweaters and dresses and roves 
hang freely, nore in moth-proor, storaze-type bags. 
There is even 8. weli-brushec collier of foxes. Along 
the floor of the wardroba is a line of clean, poltsned 
shoes, Lila staras, then closes the doors, turns, 
looks once again over the whole room, starts out,. 


IND, THE UPSTAIRS HALLVAY OF OLD HOUSE - (DAY) 


Lila comes out.of the mother's room, closes the door 


behind her, looks down the stairs, then starts across 
the hall to the room whose door is nalf-opan, Ths 
room within fs dark, the shades drawn full, . Lise 
pauses on tne threshold, reaches in, feels the wall, . 
throws on a switch, 


INT. MOTEL OFFIOR - (DAY) 


Sam has risen, is standing by the counter nor, 


SAM 
I'm net saying you shouldn't he 
contented here, I'm just doubting 
that you are. IT think if you saw 
@ chance to sat out from under ere 
yould unload this places: , 


NORMAN - 
: (Anerdiiy) 3 , 
whig placet fnis ionit ‘a plracea.? 
We'a my only world, I grew up in, 
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cot) 
mM, 


wt 
. } 
‘ 
Demet Si Sa 


220. 


221. 


eae. 


PSYCHO #9401 121, 
(cont'd) | 


NORMAN (Cont'd) 
‘that heugse back there. I was a 
happy child. ‘ty mother and I... | 
we were more than happy. 


_ SAM 
And now tnat. ycur mother's dead? 


Norman snaps 2 sharp, fast, ugly lock at him. 


NORMAN - 
My mother is not dead) 


SAM 


“(Softiy) 
I didn't think so. 


INT, NORMAN"S ROOM IN THE OLD HO: ~ (DAY) 


anding in the dcorwsy, staring at the room. 

smay. Tna room is grotesque, a horrible, 
ludicrous fantasy of enildhcod held teyond the point 
of decency. nt 


It is a small room, . The walls are fancied with romp- 
ing ee ThOGstses or taddy-bears and sailboats and 
earouseis ard f2t esws jumping over aghast moons. The 
bed is sm3zli, far too short for a man of Norman's height. 
And yet the rumpled covers indicate that it is in this 
bed that Norman sleens. Next to the bed is an old~ 
fashioned toy chest, On its top there ere a bird-in-a-_ 


' cage lamp, 4a Dlain-bound ueok, and an ash tray filled 
sarette stubs. ‘A grown man's shirt hangs 


with ashes and cig 
on.a child's ¢lothss tree, Against one wall there is a. 
nerrow, high bookcase filled with thick, unchildish- 
looking books. Cn the small. white chest of drawers 
there is an cid, child's victrola. The record on the 
turntable is discovered, on close inspection, to be 


Beethoven's Eroica SYVPDHNoOnYy. 


ey 
ary 
e 
~ 
& 
= 


Lila studies the room, Paseinated and repelled. “She 
Glances at tke cookcase, comes into the room, goes to 
the bockcase 2nz pulls out a thick, eS plain-bpound 


book. She opens it. Her eyes go wice in shock. And then 


there is dissust. She slams the book closed, drops it. 


INT, THE MOTEL CFPICE 


Norman, behind the counter, has moved back a against the 
wall. Sam is still on the Okner side of the counter, 


fCanttnied \ 


Ch 


PSYCHO #9401 122. 
222, (Cont'd) - " 


3 eyes hard on Norman's face. 
ai hepa td It has tne 
Fa 9 


but is leaning formard, hi 
Norman's face is no Longer 
stark, high sheen of a cor 


eS 


(Pressing) 
You look frightened, Have I 
been saying something frighte nae 


NORMAN 
I don't know what yeu! ve been 
saying. 

SAM 


I've been talking about. your 
“mother ... abous your motel. 
How are you going to do it? 


a NORMAN 

Do. what? . 
. SAM 

Buy a new ore! In a new town! 
Wnsre you won't have zo hide your 
mother! . 

NORMAN 

Shut. up! 

” sant , 


Where wild you get the money 6 

do that, Bates ... or do you 

already have it ... socked. away 
: 7 O68. a Lot. of it coe. 


NORMAN - 
eave me alonel 


SAM. 
eee FOrty thousand dollars! 


: NORMAN 

Leave me alone! 
‘He is close to panie now. He turns, swiftly, dashes 
pack inta his frivate parlor. Sam. goes quickly around 
_ the COUNTED, follows 
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Norman hears San following, wants to run, to nsver be 
reached by this man. He srossas the small room, drawn 
to the rear winde, as if he might fly through it. Sam 
enters, pauces. orman turns, baci against the window , 
as unable to fly a:ayv as are the n nany still, stuffed 
birds. Sana registers a brisf Plisker of reaction when 
he sees the birds, but continues to gaze at Norman, hard, 


SAM 
I bet your mother. knows wher 
the moncy is. And vhat you 
to get. it. . And I think she 
USe 


Something self-assured and confident in Sam's tone 


gives. Norman a nev, more terrified alarm. He turns 


‘his head, glances ont the window at the old house. He 


looks back at Sam and “here is. terror in his volce 


Where's that sirl? “The etet 
you same withl Where Ls. she? 


Sai coas not “pegcond,. 2 
orn: an leaks "beak oT the pouse, 


+ 
examine a stuffed owl. 4H 
= | NORMAN 
{A horrible groan) — 
Oh, dod! Prd : ; a 


. ATT. o sim ary LOTSE = \DAT 


A: ‘Ls coming . 


Bile, st Reet! and disburted, ‘Almost rickens 
aut. of Norman's -poom “She hes Je? ‘the Lighkt.on,. She. 
pauses in the middie of the Janiting, looks ab the closed 
. door opposite the stairs, soe2 to it, rcens it. sses: that 
- 46 is. the -cathr room, pulis the door to, turns, starts . 
toward the stairs. 


Omit PRIVATES PARLOR - (Daz) 


sam ls lying on the f 2, face downward, unmoving. A 
eandlestick tone shi floor, close ty his head, still 
rocking a: if jush. drotped, OFER ZH0P comes the SCUND 
of Norman's focussars and CAMERA TURNS. to tine fo catch 
a brief glimpse of nim gcing cus inte the office, almost 


(oa 
Gry 
j+ 
9 
Oo 
3 
~~ 


. at a yun. 
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INT.. STAIRWAY OF THE OLD HOUSE ~ (DAY) 


Lila is on the top step, looking down toward CAMERA. 

She is listening, hoping to hear some human sound, . 

some sound she might follow, pursue. She hears nothing, 
She starts down the stairs. Just below the halfway step, 
she lcoks at the front door, sees out through the door 
window: 


LILA'S VIEWPOINT -~ (DAY) 


Norman coming. 


a 


“INT, STAIRWAY OF THE OLD HOUSE - (DAY) 


For a moment Lila panics, then she. hurries down the steps, 


‘eannot go in. the direction of the front door, remembers 


the stairway behind her, turns and runs in that direction. 


~The SOUND of Norman bounding up the poreh steps can be. 


heard. Lila turns and-dashes down the stairs which lead 
to the basement, going down. far. enough to conceal herself, 
crouching there, 


Narman enters the hallway, closes the door softly, listens. 
He glances once in the direction of the casement. stairs. 
He seems: about to smils, when suddenly all expression 
vanishes frem his face, and he appears to enter a no-place, 


no-time state. He crosses to the stairway, goes up. 


Lila remains. crouched on the basement stairs, listening 


to the SOUNDS of Norman. His footsteps on the stairs - 
followed by the fast noises of doors opening, of fast. 


. moving about.'an, upstairs. room. Convinced. that he is 


gpearching the upstairs for her, she decides to chance an 
escape. She starts up the steps, is about to turn into 
the hallway when her eye is caught by a glimmer.of light 
down in the basement. She pauses, looks dowm, sees the 
erack of light. coming from behind the not entirely closed 
door to the fruit cellar. The swift moving SOUNDS of © 
Norman continue to come from upstairs. Lila is torn, 
knows she should get out of the house while she has the 
chance, is unable to resist the impulse to check that 
hidden-looking room down below, a room in which, she 
desperately vcelieves, there must lie some answer to what 
happened to Mary. She turns: and goes softly and quickly | 


down the stairs. 


INT, THE BASEMENT OF THE OLD HOUSE - (DAY) 


Lila reaches. the bottom, stops, listens, hears the 
stairboards creaking as footsteps fall-hard and 
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measured upon them. She turns, pulls open the fruit~ 
cellar door, looks in. The woman is sitting in a 
comfortable chair, the back of the chair, and the 
woman, turned to the door, Lila calis a harsh, 
frightened whisper. 


LILA 
Mrs. Bates oe ped 


Lila goes into the room. 


INT. THE FRUIT? CELLAR : na oe 


Lila goes to the chair, touches it. The touch disturbs 
the figure. It starts to turn, slowly, stiffly, a 
eclock-wise movement. Lila looks at it in horror. It 

is the body of a woman long dead. The skin is dry and 
pulled away from the mouth and the teeth are revealed 

as in the skeleton's smile. The eyes are gone from their 
scekets, the pride of the nose has collapsed, the hair 
is. dry and.wild, the cheeks are sunken, the leathery-brown 


skin 1s powdered and rouged and flaky. The body is dressed 


in 2 high-neck, clean, well-pressed dress, obviously 
recently laundered and hand-Lroned. | 


. 125. 


The movement of this. stuf fed, Lll-preserved cadaver, turning 


as if in response to Idla's call and touch, is sotual iy 
graceful, ballet- like, and the effect is terrible. and 
obscene. 


Lila gazes for one flicker of a death! ly seamen: then) 

begins to scream, a high, piercing, dreadful scream. 

And Lila's scream.is joined by another scream, a more 
dreadful, horrifying scream which cones from the door 
behind her... 


. NORMAN'S VOICE (0.8) — 
(screaming) 
Ayeeecceceeceeeceseee Am Norma Eates! 


Lila turns. 

NORMAN 

His face is centoseea: He wears a wild wiz, a mockery of 
awoman's hair. He is dressed in a highn-neck dress. which 
is. similar to that worn by the corpse of his mother. His 


hand is raised hish, poised to strike at Lile. There is 
a long breadknife in it.. So 
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LILA | 
Close on her face. She is dumb-struck. Her eyes are 


screaming. 


BACK TO NORMAN 


‘As he is about tostars forward, 2 man's hand reaches 
in from the docrway behind, grats Norman's wrist. Sam 


comes through the door, stili holding tight to the 
wrist, pulling cack the arm and at the same time — 
throwing himself 2t Norman, football tackle style. 


A SERIES OF CUTS - THE FIGHT 


Norman and San, struggling. The wild fury in Norman's - 


face, the med noise of his screams: end vile curses. . The 
terrified, fight-ts ~the-death lcok of Sam. The still, 
staring Tila. 

MRS. BATES 


A close shot of her face. She appears to be watching 


‘and enjoying the fight. Over the shot, the SOUNDS 


of the struggle, che screams of Norman. 


DISSOLVE: TO: 


aes AZ READING ~ — 


e steps, the 
dad. At the curb, 
e police cars, 


There 2re many 
curious and the. 
@ couple of news 
and a@ motile fr re 
ing 23 questions are asked 
and answers ren. and sounds of. traffic, and of 
the television equipmen i 
house, for on-thé-+scen Te) 
of policemen trying to ce é 
a bright glare about it, t 
thrown on a fearful darlme 


mg moved into the court- 
rtins, and the stern voices 
people back. The scene has 
at quality of sudden light 


Mm 


CLOSER ANGLE CY SEPS OF COURTHOUSE 


A POLICENA N trying to make way for the television men, — 
muttering "keep back," estc., to the spectators, A 
TELEVISICN MAN, carrying a piece of equipment goes 
through door, and CAMERA FOLLCWS him ‘into the courthous 
vestibule. 


POP awake Dawgs me oN 


. 


the: loon. television outlet. . 


ey 
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(Cont'd) 


Here, too, there is a crowd, composed of Policeman, 


Reporters, Television Men. ‘he Television Man we 
have been following stops beside a Policeman, 


TELEVISION MAN 
{Indicating the 
front door he has | 
just come. in through). 
You think they!11 peice him out 
that weet 


POLICEMAN 
(Looking at waiting 

. erowd, shurggin) - 
Prob'biy have to. 

- (A rueful smile) 
Besides, the taxpayers. hate 16 
when something gets siipped out 
‘the back dcor on them! 


Over this exchange, the buzz of other voices, the 


movement of imen, CAMERA MOVES ON, down the corridor, 
' gets to the coor of the office of the Chief of Police 


gust as 4a young Seliow with a carton box filled with 


paper. containers of sent-out-for coffee reaches this. 


door. CAMERA HOLDS as - ‘the. COFFEE BOY pauses a moment, 


then goes: inte the ras 


ON. 


cur TO: 


INT. OFFICE OF THE CHIEF OF POLICE - (NIGHE) 


; Tila is seated in a. chair, Sam standing close by. A 


bit apart from them, we see Sheriff Chambers, in oulet 


conference with the CHIE? OF POLICE, the. COUNTY SHERIFF, 


the DISTRICT ATIORUET. 


The Coffee Eoy stands in the dcorway. Sam goes to him, 
takes a container of coffea from the box, carries it to 


Lila, checking the notation on the Iid as he goes. 
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MED, CLOSE ON SAM AND LILA 


SAM 
(quietiy) | 
It's resuiar. Gkay? 


LILA 


(ruefully) 
I could stand something resular. 


{Continued} 
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(cont'd) 


Sam smiles encourazingly, hands her the coffee. Sheriff 
Chambers. ENTERS SHOT, gives Sam a container of coffee he 
has brought for him. Sam takes it, nods a thank you.» 
For a moment no one speaks. Lila looks oe shaken, 
Sam disheveled, put contained. 


CHAMBERS 
You two can go on home if you 
like. 
(a sympathetic. 
look at Lila) — 
Making that statement was enough | 
-for one night. 


SAM 

(to Lila) 
Want. to? 

LILA 


‘No. I'm all right. I'll feel 
.better when 411 this is explained 
eee LE 1b Can bey .: 


Sam looks 4 question at Sheriff Chambers. Chambers 
shrugs. doubtfully. ae ; 


a CHAMBERS 
If anybody gets any answers, Atti 
be the fellow talking to him now... 
the Psychiatrist. Even I couldn't 
reach Norman ..- and. he knows me. — 
You. warm enouzh, Miss? 


Lila. ts about to answer, when she sees someone come into 
the room and rises anxiously. Sam and Sheriff Chambers 


turn, follow her gaze. 


INT: OFFICE CF CHIE™ OF POLICE - FULL SHOT 


A young man with a serious, ‘frowming face has just come 
into the room. He is DR. SIMON, the Psychiatrist. He 
goes to the cesk where the box of coffee containers has. 
been. placed, eaes up @ container. 


DISTRICT ATTORNEY 
pid he. talk to you? 


SIMON . 

No. .I got the whole story .., but | 
not from Norman. I got it from .. 

his mother. 
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Rveryone gazes at bin, mrsttftlad 
removes lid from coffee contaias: 


STAY 
Norman Bates no longer exists. 
He only half-existad to bezin 
with ... now, tha other half 
has taken over. Probably for 
all time. 


LILA, 
(With ditrficulty) 
Did he kill my sister? 


. ; Sito 
Yes ... and now 


Drs om AE IQEIEY 
Took, if you'lva te,ing to lay a lot 
of psychiatric great. iwock for soe 
sort of plea this faliew vauid Like 
to. sop se 


SLi ‘ 
A psyehtistrist. Gusuatt luy. the 
groundwork .., fa uergly teles- 
to explain 1é. . 


LThs 


jam da 


But my sister is ... 


: : ves ; S Mo! 
. Yes. Tim s6ory-.. 

| (to Shambeus) 
The. Privat. sapareaOn 
you drag that swfap. s 
the. Fieintss 4 a Sus 


Have = any Pong an 
persons caces on your baoks 


: CHTEP OF POLICE 
Yeas, Two. 


SIMO 


OHTEY OF POLICE 


(nods, astoumled, then:) 
Did ha contass u5 ... 


finternmuntt a 
i AS [ said, che mothor ... 
(Panses, go03 on afeasn) 


asa 


het amie eo 


fi 


¢ 
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SIMON (Cont'd) 
fo understand it, as I understood 
it hearing it from the mother ... 


‘That is, from the mother-half of. 


Norman's mind, you have to go 
back ten years ... to the time 
when Norman murdered his mother 
and her lover. 
(A pause, then as 
no one. interrupts) 
He was already danzsrously disturbed, 
had been ever since. his facsher died. 
His mother was a clinging, demanding 


‘woman ... and for years the two of 


them lived as if there was no one 
else in the world. ‘Then she met 
@man and it seemed to Norman she 
"threw nim over" for this man. 
That pushed him over the thin line ... 


and he killed them both. Matricide 


is probably the most unbearable 
erime of all ... and most unbearable 
to the son who commits it. So he 
had to erase the crimes, at least 
in his own mind. 

(A pause) ck 
He stole her corpse ... and 2. 
weighted coffin was buried. He 
hid the body in the fruit cellar, 
even "treated" it to keep.it as 
well as .it would keep. And that. 
Still wasn't enough. She was 
there, but she was a corpse. So 


he began to think and speak for . 


her, gave her haif his: life, so 
to speak. At times he could be voth 


' personalities, carry on conversations .... 


at other times, the mother-half took 


over completely. -He was never all 


Norman, but he was often only mother. 


And because he was so pathologically 


Jealous of her, he assumed she was 
as jealous of him.. Therefore, if 
he: felt a strong attreaesion to any 
other woman, ‘the mother side of 
him would go wild. 

(To Lilia) 
When Norman met your sister, he 


was touched. by her «ee and aroused 
- by her. He wanted her, and this 


set off his "jealous mother" and... 
"mother killed the girl." After 
the murder, Norman. returned as if 
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co 7 ; from a deep sieen ... and like 

= 7 a dutiful son, covered up all 
traces of the crimes he was 
convinced his mother had committed. 


- SAM 
rc Why was he ... dressed like 
. that? . 


_ DISTRICT ATTORNEY 
He's a transvestite) — 
SIMON: 
Not exactly. A man who dresses 
in women's clothing in order to 
achieve a sexual change ... or 
-gatisfaction.... is a transvestite. 
But. in. Norman's case, ne was. 
Simply doing everything possible. 
to keep alive the illusion of 
his mothsr being alive. And 
whenever reality came too closes, 
aH when danger or desire threatened 
2. : that illusion, he'd Gress up, 
ey even to a cheap wig he bought, 
Nee and he'd walk about the houses, sit 
in her chair, speak in her voice ... 
He tried. to- be his mother. » 
(A sad” Smile) 
And now he ts. 
(A pause) 
That's what I meant when I said 
I got the story from the mother. 
She thinks Norman has been taken 
away. ... because of Kis crimes. 
She insists. she did nothings, 
that Norman committed all tne 
murders just to keep her from 
being discovered. Shea even 
Smiled a bit coquéettishly as she 
said that. Of course, she. feels 
badly about it... but also 
somewhat relieved to be, as she 
put. it, free of Norman, at last. 
(A pause) 
When the mind houses two 
personzlities, there is always 
i. a battle. In Norman's casey, 
Yah the battle is over ... and the. 
ae ee ' dominant personality has won. 


Lila Heetne: to weep soft ly, for Mary, for Arbogast, 
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for Norman, for o ths oyed human beings of this 
world. Sam bends beside es puts his arms about her, 
comforts her. ; 


‘CHAMBERS 
(To Simon) 
And the forty thousand dollzers? 
Who got th2t? 


soe re 7 
The cwamp. Thess were murders. 
of passion, not profit. 


A POLICE GUARD puts his head in the door, speaks, in 
a near-whispes, te the Chis of Pelis The Guard i3 
carrying a folded Slankst over his a 


FOLICE GUARD 
He feels a little chill ... ean 
I bring him this >Sianket? 


The eee oe. Felice neds. Tae Guard goes 2yay, and 
nim out of the room ani out. into the 

hallway . ee moves throvgh the waiting men, heading 

down the corritor.. . 

CUT TO: = 


INT. ANOT THER ¢ RRIDOR IN COURTHOUSE 


A narrower corridor in the reasz of the puilding. In 


“£.8., of shot, we cea a door, the top half of which 


is wire-cover ad giass. A GUARD in uniform is pested 
by the door, locking reprovingly at the two or three 
people trying to get a glances into the room. The — 
Police Guard, cacsying the blanket, cemes.down this 
corridor, goes to the ccor. CAMs aRA Moves. ClOSs.. “fhe 
uniformed Guard orens the decor, allcws the man to. 

go in. Shot is RAKED so that we can not see into the 
room. After a moment, the Guard comes out and the uni~ 
formed Guard closes and locks tne door and we 


CUT TO: 


no window. 
$F-baeck chair 
he room. Tne 


Hy i 
Cabs 
gu 


in eee Norman 


Ig, Oe teeta 
Bet 


(250. 


ua) 
') 
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room has a Goa it ly. of no-whereness, of calm separation 


from the worid. 


The Police Guard had placet the blanket on Norman's — 


. knees. Norman, as we come urcn him, is lifting the 


blanket, unfelding it. His face, although without 
makeup and without the surrounding scftness of the 
wig, has a csrtain faninanye about it, a softness 
about the mouth ani 4 kini of arch womanliness about» 
the brows. Calmlr, Nermin places the btIanket about. 
his shoulders, as 12 1% were a cashmere Shawl. CANERA 
REMAINS in a position so that cur ibaa or Nommean ia. 


‘@ FULL ONE. When the shawl is in pos Ltien, and Norman. 


is settled, we EEAR, OVER SHOT, the voice of his satan 
coming from the calm of his thoughts. 


MOTHER'S VOICE {o.s.) 
It's sad set when a mothsr has 
to speak che words that condemn 
her own son ... but TF couldn't 
“allow them to belie re that I would 
commit murder 

(A pause) © ae 
They'11L put hin. aes NOW ee. 23 
I shoulda nave .. . years. rorG 
He was 2lwavs ... bad. mi in 
the outs he intended to tell fhen 
I killed those girls ... and 
That man. As 1f I coulda de 
anything exsers juss sis and 
Stare ,.. like one of his stutted 
birds. 


(Continued) | 
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MOTHER'S VOICE (Cont'a) 
: pause) » 
Well, they know I-can't even move a 
finger. And I won't, I'il. just sit 
here and be quiet. Just in case 
they do...suspect me. 


A fly buzzes close, and then continues Peer DE and 
flying about Norman's face. 


MOTHER'S VOICE heouetas 

They! re. probably watching me. Well, 
‘let them. Let them see yhat kind 

of a person I am. 

A pause, as the 
fly lights on | 

. Norman's hand) 
I'm not going to swat that fly. Tf 
hope they are watening. They'll 

SCC «ee they til see ... and they'11. know ses 
and they! 11 say ... ‘why, she’ 

wouldn't even harm a fly ... 


Norman continues to gaze ahead into nouhiae Scene 


begins to DISSOLVE SLOWLY to: 
THE SWAMP 


As END TITLES FADE IN, We see the swamp, the chain of a 
tow-truck, The chain is attached to Mary's car. The 
car 1s coming out of the SWAMD ». 


FADE OUT 


THE END 


